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muzesergiisleri.com

miize planlama ve danismanlik
miize ve sergi tasarim & uygulama
sergileme plani
grafik tasarim & kurum kimligi
illiistrasyon & film & etkilesimli uygulamalar
etkinlik ve egitim programlari ve dokiiman olusturma
miize koleksiyon yonetim politikalarinin belirlenmesi
miize envanter yonetimi
sozlil tarih uygulamalari

museumexhibitionworks.com

museum planning and consulting
museum and exhibition design & implementation process
exhibition planning
graphic design & corporate identity
illustrations & films & interactive apps
activity & edutainment programme materials
collection policies & museum inventory management
oral history
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iISTANBUL SU MEDENIYETLERI MUZESiI (iSKi)
ISTANBUL ZEYTINBURNU MOZAiIK MUZESI
ISTANBUL EYUP TURBE HAMAMI MUZESI
ISTANBUL BOGAZIiCi MUZESI
ISTANBUL KADIKOY MUZESI
ISTANBUL ADALAR MUZESI BiSIKLET SERGISI
iISTANBUL ADALAR MUZESIi VIKTOR ALBUKREK SERGISI
ISTANBUL CERRAHPASA TIP TARIHI MUZESI
ERZURUM ATATURK UNIVERSITESiI BIYOCESITLILIK BiLiM MUZESI
ADAPAZARI TURK TICARET BANKASI MUZESI
ANKARA PALAS MUZESI
TURKIYE TRAKYA VAKFI KURULUS PLANLAMASI
TARAKLI FENERLI EV MUZESI
TARSUS AMERIKAN KOLEJIi, SADIKPASA KONAGI SERGI TASARIMI
TARSUS ANADOLU’'DA BiR BiZANS KENTIi: AMORIUM SERGISI
ESKISEHIR ANADOLU UNIVERSITESIi CUMHURIYET TARiIHi MUZESI
ISTANBUL GULHANE FUAT SEZGIN KUTUPHANESI
CANKIRI FERIT AKALIN RADYO VE iLETIiSIM MUZESI
CANKIRI MASAL MUZESI
CANKIRI BEZ BEBEK MUZESI
CANKIRI MASTER PLAN RAPORU
KIRSEHIR LUTFU iKiz iL HALK KUTUPHANESI
KIRSEHIR ARKEOLOJi MUZESI
CANAKKALE SEDDULBAHIR KALESI CEVRE DUZENLEMESI
CANAKKALE NAMAZGAH TABYASI
GORLU KENT BELLEGi MERKEZI
CORLU MASTER PLAN

(A lalhl]

KIZILCAHAMAM JEOPARK MUZESi, ANKARA
BILECIK ARKEOLOJi VE ETNOGRAFYA MUZESI
SOGUT ETNOGRAFYA MUZESI
ISPARTA ARKEOLOJi MUZESI
ANKARA TBMM DEMOKRASI MUZESI
ISTANBUL 15 TEMMUZ DEMOKRASI SEHITLERI SERGISI
CANAKKALE'NIN EVLATLARI SERGISI
EDIRNE BUYUKSEHIR BELEDIYESIi ARKEOPARK
KUTAHYA ARKEOLOJi MUZESI
ISTANBUL, MALL OF iISTANBUL, OYUNCAK SERGISI
ISTANBUL AVRASYA TUNELiI SERGI ALANLARI
KOCAELiI BALKAN KULTUR EVi MUZESI
ISTANBUL TURGEV MIGRATION MUSEUM CONCEPT PROJECT
KOCAELi CAUCASUS CULTURE HOUSE MUSEUM
EDIRNE KUM KASRI HAMAMI MUZESI
EDIRNE ADALET KASRI MUZESiI
EDIRNE SARAY MUTFAKLARI MUZESI
EDIRNE HIDIRLIK TABYA BALKAN TARiHi MUZESi
ISTANBUL EYUP KENT MUZESi KONSEPT PROJE
KOCAELiI BUYUKSEHIR BELEDIYESIAKCARAY SERGISI
ADIYAMAN ARKEOLOJi MUZESI
BASALAN iSTANBUL KAMERA MUZESI

GANAKKALE ANADOLU HAMIDIYE TABYAS|I GANAKKALE SAVASLARI

TARIH MUZESI
GEBZE OSMAN HAMDI BEY EVi MUZESI
ISTANBUL GALATASARAY MUZESIi ARSIVi
ANTALYA BUYUKSEHIR BELEDIYESIi, KENT BELLEGI MERKEZi
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ISTANBUL MUSEUM OF WATER CIVILIZATIONS
ZEYTINBURNU MOSAICS MUSEUM, ISTANBUL
EYUP TURBE HAMMAM MUSEUM, ISTANBUL
BOSPHORUS MUSEUM, ISTANBUL
KADIKOY MUSEUM, ISTANBUL
PRINCESS’ ISLANDS MUSEUM BICYCLE EXHIBITION, ISTANBUL
PRINCESS’ ISLANDS MUSEUM VIKTOR ALBUKREK EXHIBITION, ISTANBUL
ISTANBUL UNIVERSITY, CERRAHPASA MEDICAL HISTORY MUSEUM
ATATURK UNIVERSITY BIODIVERSITY SCIENCE MUSEUM, ERZURUM
ADAPAZARI TURKISH TRADE BANK MUSEUM
ANKARA PALACE MUSEUM
TURKISH THEATER FOUNDATION’S ESTABLISHMENT PLANNING
TARAKLI FENERLI HOUSE MUSEUM
TARSUS AMERICAN COLLEGE, SADIKPASA MANSION EXHIBITION DESIGN
ANATOLIAN UNIVERSITY REPUBLIC HISTORY MUSEUM, ESKISEHIR
GULHANE FUAT SEZGIN ISLAMIC SCIENCES’ RESEARCH LIBRARY, ISTANBUL
KIZILCAHAMAM GEOPARK MUSEUM, ANKARA
FERIT AKALIN RADIO AND COMMUNICATION MUSEUM, GANKIRI
FAIRY TALE MUSEUM, GANKIRI
DOLL MUSEUM, GANKIRI
GANKIRI MASTER PLAN REPORT
KIRSEHIR LUTFU iKiZ PROVINCIAL PUBLIC LIBRARY
KIRSEHIR ARCHEOLOGY MUSEUM
SEDDULBAHIR FORTRESS LANDSCAPING AND MUSEUM DESIGN, GANAKKALE
GANAKKALE NAMAZIEH
GORLU CITY MEMORY CENTER
GORLU MASTER PLAN
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BiILECIK ARCHAEOLOGY AND ETHNOGRAPHY MUSEUM
SOGUT ETHNOGRAPHY MUSEUM
ISPARTA ARCHAEOLOGY MUSEUM
ANKARA TBMM DEMOCRACY MUSEUM
ISTANBUL 15 JULY DEMOCRACY MARTYRS EXHIBITION
CHILDREN OF CANAKKALE EXHIBITION
EDIRNE METROPOLITAN MUNICIPALITY ARCHEOPARK
KUTAHYA ARCHAEOLOGY MUSEUM
ISTANBUL MALL OF ISTANBUL, TOY EXHIBITION
ISTANBUL EURASIA TUNNEL EXHIBITION AREAS
KOCAELI BALKAN CULTURE HOUSE MUSEUM
ISTANBUL TURGEV MIGRATION MUSEUM CONCEPT PROJECT
KOCAELiIi CAUCASUS CULTURE HOUSE MUSEUM
EDIRNE KUM KASRI BATH MUSEUM
EDIRNE JUSTICE MANSION MUSEUM
EDIRNE PALACE CUISINE MUSEUM
EDIRNE HIDIRLIK TABYA BALKAN HISTORY MUSEUM
ISTANBUL EYUP CITY MUSEUM CONCEPT PROJECT
KOCAELIi METROPOLITAN MUNICIPALITY AKCARAY EXHIBITION
ADIYAMAN ARCHAEOLOGY MUSEUM
BASALAN ISTANBUL CAMERA MUSEUM
CANAKKALE ANATOLIAN HAMIDIYE BASTION,
CANAKKALE WARS HISTORY MUSEUM
GEBZE OSMAN HAMDI BEY HOUSE MUSEUM
ISTANBUL GALATASARAY MUSEUM ARCHIVE
ANTALYA METROPOLITAN MUNICIPALITY, CITY MEMORY CENTER
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MUZE, KULTUR KURUMU VE SERGI GELISTIRME, KURUMSAL INSA, TASARIM
VE UYGULAMA DENEYIMLERINI BiR ARAYA GETIRDIK.

FARKLI DISIPLINLERDEN DINAMIK VE YARATICI EKIBIiMiZ SAYESINDE FiKiR
ASAMASINDAN YAPIM ASAMASINA, HAYAL EDILEBILIR MEKANLARI GERCEK
KILIYORUZ.

MUZE, KULTUR EVi, KENT BELLEGI, ARSIV, KUTUPHANE KURULUMU IiCiN
KURUMSAL ALTYAPI, ICERIK, TASARIM VE KURULUM ASAMALARININ
TUMUNE BIRLIKTE COZUMLER SUNUYORUZ.

MUZE KURULUSUNDA VE SERGI YAPIMINDA SENARYO YAZIMI, BIiLIMSEL
ARASTIRMALAR, KOLEKSIYON KATALOGLAMA VE KOLEKSiIYON
GELISTIRME, SERGILEME TASARIMI VE GRAFIK TASARIMLARLA BASLAYAN
CALISMALARIMIZI, KURDUGUMUZ MUZE VE SERGILERIN iSLETME VE
KURUMSAL YAPILANMALARINA TASIYORUZ.

MODERN BiR KAVRAMSAL VE MiMARI YAKLASIM iLE, CEVRESEL VE KULTUREL
DUYARLILIGI VE FARKINDALIGI GELISKIN MEKANLAR ONERIYORUZ.

BUTUN CALISMA SURECLERIMIZI, YERELIN OZEL VE OZGUN OZELLIKLERINI
GOZ ONUNDE BULUNDURARAK EVRENSELLE OLAN BAGLARINI EGLENCE-
OGRENCE “EDUTAINMENT/ INFOTAINMENT” YAKLASIMINI AKILDA TUTARAK
PLANLIYORUZ.

YENiI TEKNOLOJILERIN, AKILLI UYGULAMALARIN, MEKANIK
YERLESTIRMELERLE VE CEVRE DOSTU BIiR YAKLASIMLA SENTEZLENDIGI,
FARKLI ZIYARETCi PROFILLERI iCIN CEKiCi MEKANLAR YARATIYORUZ.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

WE COMBINE OUR EXPERIENCES TO DEVELOP MUSEUMS,
CULTURAL INSTITUTIONS AND EXHIBITIONS.

THANKS TO OUR DYNAMIC AND CREATIVE TEAM COMING FROM
DIFFERENT DISCIPLINES, DREAM PLACES COME TRUE.

WE OFFER SOLUTIONS FOR THE INSTITUTIONAL
INFRASTRUCTURE, CONTENT, DESIGN AND IMPLEMENTATION
PHASES OF INSTITUTIONS.

WITH A MODERN CONCEPTUAL AND ARCHITECTURAL
APPROACH, WE ARE OFFERING ENVIRONMENTALLY AND
CULTURALLY SENSITIVE PLACES.

WE PLAN THE WHOLE WORKING PROCESS, CONSIDERING THE
SPECIAL AND PECULIAR CHARACTERISTICS OF THE LOCAL AND
BEARING IN MIND ITS CONNECTIONS WITH THE UNIVERSAL.

WE CREATE ATTRACTIVE MUSEUMS AND EXHIBITIONS THAT
INCLUDE NEW TECHNOLOGIES, SMART APPLICATIONS AND
MECHANICAL INSTALLATIONS ADDRESSED TO A HUGE AND
DIVERSIFIED GROUP OF POTENTIAL RECIPIENTS. SO, WE
KNOW HOW TO CONNECT WITH THE VISITORS THROUGH
“EDUTAINMENT/INFOTAINMENT"” PERSPECTIVE.

WE INVITE YOU TO REALIZE INNOVATIVE, CREATIVE SCENARIOS
AND DESIGNS WHICH WERE BLENDED WITH SUSTAINABLE
ARCHITECTURAL APPROACH.

diligence committed multipleperspective promoting learning alternative

nonJinisnuop S$Sitwsejuewzn

sharing expertise creating a dialogue transformative
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DENiZ KOG CELIKER KURATOR / i¢ MiMAR
BOGAZIiCi UNIVERSITESI TARIH BOLUMUNDE ALDIGI EGITIMININ ARDINDAN,

TARIH VAKFI iLE KENT MUZECILiGi ALANINDA CALISMALARINA 2005 YILINDA

BASLADI.
ANTALYA KENT MUZESi PROJESI'NDE KENT BELLEGI MERKEZI’'NIN KURUCU
DIREKTORLUGU, KADIKOY MUZESi PROJE YONETICIiLiIGi, ADALAR MUZESi
KURUCU KURATORLUGU CALISMALARININ ARDINDAN, 2014 YILINDA MUZE
SERGI iSLERI'Ni KURDU.

1999 YILINDAN BU YANA CALISTIGI SOZLU TARIH ALANINDAKiI DENEYiIMLERI
SAYESINDE SOzZLU TARIH ARSIVi OLUSTURMA VE BELGESEL FiLM
SENARYOLARI HAZIRLAMA GCALISMALARINA DEVAM ETTi. LA SALLE
AKADEMI'DE i¢ MIMARLIK EGITiIMiINi TAMAMLADI.

TARIH VAKFI MUTEVELLI UYESI, MUZECILIK MESLEK KURULUSU DERNEGI
KURUCU UYESI VE ICOM TURKIYE UYESIDIR.

ZEHRA DERYA KOC iCERIK EDITORU

BOGAZIiCi UNIVERSITESI TARIH BOLUMUNDE ALDIGI EGITIMIN ARDINDAN
GALATASARAY UNIVERSITESI ILETISIM BOLUMUNDE YUKSEK LISANS PROGRAMINA
DEVAM ETTI. 2008 YILINDAN BU YANA BELGESEL VE KISA FiLM YONETMENLIGININ
YANI SIRA MUZE VE SERGi TASARIMI ALANINDA GCALISMALARINA DEVAM EDIYOR. 2014
YILINDA MUZE SERGI ISLERI’'NIN KURULUSUNDA YER ALDI. ICOM TURKIYE UYESIDIR.

HAZAL ALICIGUZEL ENDUSTRIYEL TASARIMCI

BEYKENT UNIVERSITESI ENDUSTRIYEL TASARIM LISANS PROGRAMI VE HALIC
UNIVERSITESI ENDUSTRIYEL TASARIM YUKSEK LISANS PROGRAMLARINI
TAMAMLADIKTAN SONRA ETMK UYELIGi iLE TASARIM YOLCULUGUNA BASLAMISTIR.
LISANS EGITiMi SIRASINDA KONSER URUN ANALIZLERiI UZERINE CALISARAK DENEYiM
KAZANMIS VE ZAMAN ICINDE KULTUR VE SANAT PROJELERINDE YER ALMISTIR. MUZE
VE SERGi TASARIMI ALANINDA HEM AKADEMIK HEM TEORIK HEM DE UYGULAMAYA
DONUK PROJELER URETMEKTE, AYRICA MARKA URUN SERGILEME PROJELERINDE,
RETAIL DESIGN VE UYGULAMA SUREGCLERINDE AKTIF ROL ALMAKTADIR.

BERKER ERSOY BELGESEL YONETMENI / SANAT YONETMENI

MARMARA UNIVERSITESI RADYO SINEMA TELEViZYON BOLUMUNDE ALDIGI EGITIMIN
ARDINDAN ULUSAL VE ULUSLARARASI OLCEKTEKI FiLM PROJELERINDE GORUNTU
YONETMENLIGi YAPTI. MUZE VE SERGILER iCiN ZIYARETCI DiIKKAT SURELERI, ALGlI,
DENEYIiM VE ETKILESIM TEMALI ATOLYELERDE VE PROJE CALISMALARINDA YER ALDI.
2015 YILI iTIBARIYLE SPESIFiK OLARAK, MUZELER iCiN INTERAKTIF ICERIK, KURMACA,
BELGESEL VE ANIMASYON FiLM ALANLARINDA YONETMENLIK YAPIYOR.

CiHAN COLAK MUZEBILIMCIi / ARKEOLOG / KOLEKSIYON UZMANI
ISTANBUL UNIVERSITESI ARKEOLOJi BOLUMUNDEN MEZUN OLDUKTAN SONRA
YILDIZ TEKNiK UNIVERSITESI MUZECILIK YUKSEK LISANS PROGRAMINI TAMAMLADI.
MUZE VE SERGI TASARIMI, iCERIK GELISTIRME, KOLEKSIYON POLITIKALARININ
BELIRLENMESI, VERiI TABANI SISTEMLERININ KURULMASI ALANINDA UZMANLASTI.
ISBANKASI MUZESI'NDE KOLEKSIYON YONETICILIGi GOREVINE VE MUZE
KURULUSLARI SURECLERINDE KOLEKSIYON DANISMANLIGINA DEVAM EDIiYOR.
MUZECILIK MESLEK KURULUSU DERNEGI VE ICOM TURKIYE UYESIDIR.



DENIiZ KOG CELIKER CURATOR / INTERIOR ARCHITECT
FOLLOWING HER EDUCATION AT THE HISTORY DEPARTMENT OF BO(]AZiQi
UNIVERSITY, SHE STARTED HIS WORK IN THE FIELD OF URBAN MUSEOLOGY
WITH THE HISTORY FOUNDATION IN 2005.

AFTER WORKING AS THE FOUNDING DIRECTOR OF THE URBAN MEMORY
CENTRE IN THE ANTALYA CITY MUSEUM PROJECT, PROJECT MANAGER

OF KADIKOY MUSEUM, FOUNDING CURATOR OF THE PRINCESS’ ISLANDS
MUSEUM, SHE FOUNDED MUSEUM EXHIBITION WORKS IN 2014.

THANKS TO HER EXPERIENCE IN THE FIELD OF ORAL HISTORY, WHICH SHE
HAS BEEN WORKING ON SINCE THE BEGINNING OF HIS CAREER, 1999, SHE
CONTINUED HER STUDIES ON CREATING AN ORAL HISTORY ARCHIVE AND
PREPARING DOCUMENTARY FILM SCRIPTS.

SHE COMPLETED HER INTERIOR DESIGN EDUCATION AT LA SALLE ACADEMY.

SHE IS A TRUSTEE MEMBER OF THE HISTORY FOUNDATION, A FOUNDING
MEMBER OF THE ASSOCIATION OF MUSEUM PROFESSIONAL ASSOCIATION
AND A MEMBER OF ICOM TURKEY.

ZEHRA DERYA KOGC CONTENT EDITOR

SHE STUDIED AT BOGAZICi UNIVERSITY’'S FACULTY OF ARTS, HISTORY DEPARTMENT.
AFTER HER MASTER DEGREE AT GALATASARAY UNIVERSITY'S MEDIA AND
COMMUNICATION STUDIES, SHE STARTED WORKING PROFESSIONALLY IN THE FIELD
OF MUSEOLOGY SINCE 2009. SHE PARTICIPATED TO THE FOUNDATION OF THE
MUSEUM EXHIBITION WORKS IN 2014. SHE IS THE MEMBER OF ICOM.

HAZAL ALICIGUZEL INDUSTRIAL DESIGNER

AFTER COMPLETING THE INDUSTRIAL DESIGN BACHELOR'S PROGRAM AT BEYKENT
UNIVERSITY AND THE INDUSTRIAL DESIGN MASTER’S PROGRAM AT HALIC UNIVERSITY,
SHE BEGAN HER PROFESSIONAL DESIGN JOURNEY AS A MEMBER OF ETMK
(INDUSTRIAL DESIGNERS’ SOCIETY OF TURKEY).

DURING HER UNDERGRADUATE STUDIES, SHE GAINED EXPERIENCE THROUGH
CONCERT PRODUCT ANALYSES AND, OVER TIME, TOOK PART IN VARIOUS CULTURE
AND ARTS PROJECTS. SHE PRODUCES ACADEMIC, THEORETICAL, AND PRACTICE-
BASED WORK IN THE FIELD OF MUSEUM AND EXHIBITION DESIGN, AND ALSO PLAYS
AN ACTIVE ROLE IN BRAND PRODUCT DISPLAY PROJECTS, RETAIL DESIGN, AND
IMPLEMENTATION PROCESSES.

BERKER ERSOY DOCUMENTARY FILM DIRECTOR / ART
DIRECTOR

AFTER HIS EDUCATION AT MARMARA UNIVERSITY, RADIO CINEMA AND TELEVISION
DEPARTMENT, HE WORKED AS DIRECTOR OF CINEMATOGRAPHY IN MANY NATIONAL
AND INTERNATIONAL FILM PROJECTS. HE TOOK PART IN WORKSHOPS AND PROJECT
WORKS THEMED VISITOR ATTENTION PERIOD, PERCEPTION, EXPERIENCE AND
INTERACTION FOR MUSEUMS AND EXHIBITIONS.

AS OF 2015, HE HAS BEEN SPECIFICALLY DIRECTING IN THE FIELDS OF INTERACTIVE
CONTENT FOR MUSEUMS, FICTION, DOCUMENTARY AND ANIMATED FILM.

CIHAN COLAK MUSEOLOGIST / ARCHAEOLOGIST / COLLECTION EXPERT
AFTER GRADUATED FROM ISTANBUL UNIVERSITY DEPARTMENT OF ARCHEOLOGY,

HE COMPLETED HIS MASTER DEGREE IN THE DOMAIN OF THE MUSEUM STUDIES

AT YILDIZ TECHNICAL UNIVERSITY. HE PROVIDED COLLECTION CONSULTANCY

FOR VARIOUS MUSEUMS. HE SPECIALIZED IN MUSEUM AND EXHIBITION DESIGN,
CONTENT DEVELOPMENT, DETERMINATION OF COLLECTION POLICIES, AND
ESTABLISHMENT OF DATABASE SYSTEMS. HE CONTINUES TO WORK AS COLLECTION
MANAGER AT iSBANKASI MUSEUM AND AS A COLLECTION ADVISOR DURING MUSEUM
ESTABLISHMENT PROCESSES. HE IS A MEMBER OF THE MUSEUM PROFESSIONAL
ORGANIZATION ASSOCIATION AND ICOM.



ADIYAMAN
MUZESI

ADIYAMAN ARCHAEOLOGY MUSEUM
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T.C. KULTUR VE TURIZM BAKANLIGI TARAFINDAN
KURULAN ADIYAMAN ARKEOLOJI MUZESI ILE
ZIYARETCILERIN, BOLGEDE IZINI BIRAKAN
UYGARLIKLARIN YASAM KULTURUNU BIR BUTUN OLARAK
DENEYIMLEYEREK OGRENMELERINI HEDEFLEDIK.

KAZILARDA CIKARILAN ARKEOLOJIK OBJELER

VE BOLGEDEKI ILK KAZILARDAN BASLAYARAK
ARKEOLOGLARIN KULLANDIGI GUNDELIK HAYAT
MALZEMELERINI TEMATIK HIKAYELER VE GORSEL-ISITSEL
ARACLARLA EGLENCELI BiR DENEYIM YARATTIK.

THANKS TO THE , ESTABLISHED BY THE
REPUBLIC OF TURKIYE MINISTRY OF CULTURE AND TOURISM, WE AIMED
FOR VISITORS TO LEARN THE CULTURE OF LIFE OF THE CIVILIZATIONS THAT
LEFT THEIR MARK IN THE REGION BY EXPERIENCING THEM AS A WHOLE.

WE CREATED AN ENTERTAINING EXPERIENCE THROUGH THEMATIC
STORIES AND AUDIO-VISUAL TOOLS USING ARCHAEOLOGICAL OBJECTS
UNEARTHED DURING THE EXCAVATIONS AND DAILY LIFE MATERIALS USED
BY ARCHAEOLOGISTS, STARTING FROM THE FIRST EXCAVATIONS IN THE
REGION.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

¥ adiyaman arkeoloji miizesi, plan

diligence committed multipleperspective promoting learning alternative
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sharing expertise creating a dialogue transformative
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EDIRNE
BALKAN TARIHI

MUZESI

EDIRNE MUSEUM OF BALKAN HISTORY
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T.C. KULTUR VE TURIZM BAKANLIGI TARAFINDAN KURULAN EDIRNE BALKAN
TARIHI MUZESI’NI, BIR TARIH VE KENT MUZESIi OLDUGU KADAR, BiR
UYGARLIKLAR MUZESI VE YAKIN TARIH KULTUREL MiRAS SERGILEMELERINI
ICEREN MUZE OLARAK DA TASARLADIK. HIDIRLIK TABYASI MEKANLARINDA
KURULAN MUZE'Yi KURGULARKEN; TABYANIN MIMARI ESTETIGININ TEMA
VE SERGILEME iLE DESTEKLENDIiGI; BALKAN COGRAFYASININ TARIH
ONCESINDEN BASLANARAK EN GENIS SINIRLARI iLE BIR BUTUNLUK VE
TARIHSEL BiR SUREKLILIK iCINDE ELE ALINDIGI, EDIRNE KENTININ TARIHSEL
KONUMU VE DOGAL VE KULTUREL MIRASI iLE BIRLIKTE DUSUNULDUGU BIR
YAKLASIM BENIMSEDIK.

WE DESIGNED THE , ESTABLISHED BY THE
REPUBLIC OF TURKIYE MINISTRY OF CULTURE AND TOURISM, AS A HISTORY AND CITY
MUSEUM, AS WELL AS A MUSEUM OF CIVILIZATIONS AND A MUSEUM CONTAINING
RECENT CULTURAL HERITAGE EXHIBITS.

WHILE CONSTRUCTING THE MUSEUM IN THE HIDIRLIK BASTION SPACES; THE
ARCHITECTURAL AESTHETICS OF THE BASTION ARE SUPPORTED BY THEME AND
DISPLAY; WE ADOPTED AN APPROACH IN WHICH THE BALKAN GEOGRAPHY IS
DISCUSSED IN INTEGRITY AND HISTORICAL CONTINUITY WITH ITS WIDEST BORDERS,
STARTING FROM PREHISTORY, AND THE CITY OF EDIRNE IS CONSIDERED TOGETHER WITH
ITS HISTORICAL LOCATION AND NATURAL AND CULTURAL HERITAGE.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

edirne balkan tarihi miizesi, plan
edirne museum of balkan history, plan

diligence committed multipleperspective promoting learning alternative
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EDIRNE YEN|
SARAY

KUM KASRI

EDIRNE
YENI SARAY NAMAM]

EDIRNE NEW PALACE SAND PAVILLON
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T.C. KULTUR VE TURIZM BAKANLIGI TARAFINDAN

RESTORE EDILEN VE “HAMAMLI KOSK” OLARAK DA

BILINEN VE FATIH SULTAN MEHMED TARAFINDAN
YAPTIRILAN KUM KASRI HAMAMI MUZESI'NDE,
SUYUN MIMARISI VE TURK HAMAMLARI,
OSMANLI MIMARISINDE HAMAMLAR, YIKANMA
ADABI, OSMANLI'DA SABUN URETIMI VE EDIRNE
HAMAMLARI GIBI BASLIKLARI; MINYATURLER

VE OBJE SERGILEMELERI ILE ZENGINLESTIREREK
ZIYARETCIYE SUNUYORUZ.

IN THE , WHICH WAS RESTORED BY
THE REPUBLIC OF TURKIYE MINISTRY OF CULTURE AND TOURISM AND
ALSO KNOWN AS THE “HAMAMLI KOSK” AND BUILT BY SULTAN MEHMED
THE CONQUEROR, WE PRESENT THEMES SUCH AS THE ARCHITECTURE OF
WATER AND TURKISH BATHS, BATHS IN OTTOMAN ARCHITECTURE, SOAP
PRODUCTION IN THE OTTOMAN EMPIRE AND EDIRNE BATHS, ENRICHED
WITH MINIATURE EXHIBITS AND OBJECT DISPLAYS.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

A kum kasri hamami, plan
sand pavillon bath, plan
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KUM KASRI HAMAMI
KUM KASRI HAMAMI

KUM KASRI'NIN HEMEN BiTiSiGINDE
YER ALAN KUM KASRI HAMAMI;
EDIRNE SARAYI’NIN GUNUMUZE
ULASAN OZEL (HUSUSi) HAMAM
ORNEGIDiR. SULTANIN KiSiSEL
KULLANIMI iCiN iNSA ETTIiRIiLEN BU
HAMAM KUM KASRI iLE BERABER
INSA EDILMISTIR.

KUM KASRI'NIN HEMEN BITiSiGINDE YER
ALAN KUM KASRI HAMAMI; EDiRNE
SARAYI'NIN GUNUMUZE ULASAN OZEL
(HUSUSi) HAMAM ORNEGIDiR. SULTANIN
KiSiSEL KULLANIMI iCiN iNSA ETTiRiLEN
BU HAMAM KUM KASRI iLE BERABER
INSA EDILMISTIR.

15.yy'in ortalarinda Fatih Sultan Mehmed devrinde Edirne Sarayr'yla
birlikte yapildigi rivayet edilen ve miitevazi bir Saray Hamami 6rnegi
olan Kum Kasri Hamami sogukluk, iliklik, sicaklik, kiilhan ve su
deposu béliimlerinden olusur.

Kare sicaklikli ve buna iki yandan agilan halvet odalarindan olusan
bir mimari diizeni vardir. Iliklik kisminin Gzeri tig kiigik kubbe ile
kaphdir. Merkezi bir kubbe tarafindan érttilen hamamin ana
mekanin, iki boltim halindeki sicaklik kismi olusturur. Kubbenin
ortasinda aydinlik feneri yer alir.

Beden duvarlari tugla ve tas siralardan olusur. Biiytk bir kemerle
merkezi kubbeye birlesen eyvan, yarim kubbe ile ortuiltir. Sicakligin
ikinci kismi tic kiictik kubbecik ve merkezi bir kubbe ile kaplidir.
Giiney duvari boyunca su sarnici ve kiilhan kismi yer alir. i¢
yapisindaki kalem isi nakis stislemeleri, yapinin tipik bir saray
hamami oldugunu belli eder.

Kum Kasri'nin hemen bitisiginde yer alan Kum Kasri Hamami;
Edirne SarayI'nin gliniimtize ulasan 6zel (hususi) hamam 6rnegidir.
Sultanin kisisel kullanimi igin insa ettirilen bu hamam Kum Kasri
ile beraber insa edilmistir.

15.yy'in ortalarinda Fatih Sultan Mehmed devrinde Edirne Sarayr’yla
birlikte yapildigi rivayet edilen ve miitevazi bir Saray Hamami
o6rnegi olan Kum Kasri Hamami sogukluk, 1liklik, sicaklik, kiilhan
ve su deposu boltiimlerinden olusur.

Kare sicaklikli ve buna iki yandan acilan halvet odalarindan olusan
bir mimari dtizeni vardir. lliklik kisminin tizeri U kiicik kubbe ile
kaplidir. Merkezi bir kubbe tarafindan értiilen hamamin ana
mekanini, iki boltim halindeki sicaklik kismi olusturur. Kubbenin
ortasinda aydinlik feneri yer alir.

Beden duvarlari tugla ve tas siralardan olusur. Bliyiik bir kemerle
merkezi kubbeye birlesen eyvan, yarim kubbe ile ortiiltir. Sicakligin
ikinci kismi U kiigik kubbecik ve merkezi bir kubbe ile kaplidir.
Guney duvari boyunca su sarnici ve kilhan kismi yer alir. I¢
yapisindaki kalem isi nakig siislemeleri, yapinin tipik bir saray
hamami oldugunu belli eder.

Edirne Saray Kum Kasri, O. Cakmakgioglu
Edirne Palace, Sand Pavilion, O. Cakmakgioglu

Edirne Saray1 Kum Kasri Hamami, O. Cakmakgioglu
Edirne Palace, Sand Pavilion Bath, O. Cakmakgioglu

SUYUN MiMARISi:
HAMAMLAR
SUYUN MIMARISi: HAMAMLAR

Insanligin temel yasam ihtiyaci olan su tarih boyunca kullanim
ihtiyaclarina gore kendi mimarisini de olusturur. Yasam alanlarina
ulastiriimak icin su kemerleri, depolamak i¢in sarniglar insa edilir.
Meydanlarin dikkat gekici yerlerine sebiller, yilkanmak igin ise
hamamlar yapilir.

Hamam yapi tipinin ilk drneklerine iliskin kesin verilere rastlamak zor,
ancak Eski Mezopotamya'da yapilan kazilarda Asur hitkimdarlarina
ait ylkanma tesisi bulunur.

Uygarlik tarihinin ortak ritlieli olan ytkanmanin bircok kiilttrde,
viicut temizliginin yani sira imgesel olarak da ruhsal arinmayi
sagladigina inanilir.

Roma kiiltiiriinde hamam ¢ok yaygindir, yikanma rittielinin yani sira
spor ve eglence icin de hamama gidilir. Hamam mimarisinde merkezi
1sitma sistemi de ilk kez Romalilar déneminde kullanilir, sogukluk,
iliklik ve sicaklik bélimleri ile hamam mimarisinin kendine 6zgu
yapist boylece olusur. Bu yapi Tiirk Hamami mimarisinde de ¢ok
etkili olur.

Insanligin temel yagam ihtiyaci olan su tarih boyunca kullanim ihtiyaglarina gére
kendi mimarisini de olusturur. Yasam alanlarina ulastinimak icin su kemerleri,
depolamak icin sarnilar insa edilir.

Meydanlarin dikkat cekici yerlerine sebiller, ykanmak icin ise hamamlar yapilir.
Hamam yapi tipinin ilk Srneklerine iliskin kesin verilere rastlamak zor, ancak
Eski Mezopotamyada yapilan kazilarda Asur hiikiimdarlarina ait yikanma tesisi
bulunur.

Uygarlik tarihinin ortak ritiieli olan ylkanmanin bircok kiilttirde, viicut temizliginin
yani siraimgesel olarak da ruhsal arinmayi sagladigina inanilir.

Roma kiltiirinde hamam ¢ok yaygindr, ykanma rittielinin yani sira spor ve eglence
icin de hamama gidilir. Hamam mimarisinde merkezi isitma sistemi de ilk kez
Romalilar déneminde kullanilir, sogukluk,liklik ve sicaklik boliimleri ile hamam
mimarisinin kendine 6zgti yapisi boylece olusur. Bu yapi Tirk Hamami mimarisinde
de cok etkili olur.

TURK HAMAMINDA
YIKANMA ADABI
TURK HAMAMINDA
YIKANMA ADABI

Hamama gelen mdisteriyi 6ncelikle hamam meydaninda oda
gorevlisi karsilar ve ona Soyunmalik béltimiinde kullanacagi

odayi gosterir. Takunya ve pestemal teslim edilir. Pestemal baglanir,
takunya giyilir ve sicaklik bolimiine gegilir. En az 20 dakika gobek
tagina uzanilir ve viicut kese icin hazirlanir. Keseci tarafindan 6nce
gobektasinda kese yapilir. Ardindan kopiik banyosu ve miisteri
isterse masaj gelir. Masaj bittikten sonra kurna basinda akarsu ile
gorevli yardimiyla ya da kendisi yikanir. Cikmak isteyen miisteri
once iliklik bélimiinde dinlenir ve soyunmalikta giyinerek hamam
rittielini tamamlar.

Hamama gelen miisteriyi 6ncelikle hamam meydaninda oda gérevlisi
karsilar. Soyunmalik boltimiinde kullanacagi oday: gosterir. Takunya

ve pestemal teslim edilir. Pestemal baglanir, takunya giyilir ve sicaklik
boliimiine gecilir. En az 20 dakika gobek tagina uzanilir ve viicut

kese icin hazirlanir. Keseci tarafindan 6nce gobektasinda kese yapilir.
Ardindan kopiik banyosu ve miisteri isterse masaj gelir. Masaj bittikten
sonra kurna basinda akarsu ile gorevli yardimiyla ya da kendisi yikanir.
Cikmak isteyen misteri 6nce iliklik bolimiinde dinlenir ve soyunmalikta
giyinerek hamam ritlielini tamamlar.

Frenk kadin ve hizmetlisi, Jean Etienne Lyotard, 1750
A Frankish woman and her servant,
Jean Etienne Lyotard, 1750

Hamamda taburede oturan ve kurnadaki suyla sagini yikayan
kadin, yaklasik 1620, British Library Arsivi
Woman in an indoor hamman seated on a stool,
washing her hair at a basin, circa 1620, British Library Archive

Istanbulda bir halk hamami, Castellan, 1812
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T.C. KULTUR VE TURIZM BAKANLIGI TARAFINDAN RESTORASYON
VE KAZI CALISMALARINA 2009 YILINDA BASLANAN VE
“MATBAH-1 AMIRE” OLARAK DA BILINEN EDIRNE YENI SARAY
MUTFAKLARI’'NDA; SERAMIK, CiNi, BAKIR VE CAM MUTFAK
GERECLERINDEN OLUSAN VE TiTiZ BIR TEMIZLIK-ONARIM-
TASNIF-KAYIT VE BELGELEMEYE TABI TUTULAN KOLEKSIYONU,
OSMANLI SARAYI'NIN YEMEK KULTURUNDEN iZLERLE BIRLIKTE

ZIYARETCIYE SUNUYORUZ.

MUZEDE; OSMANLI SARAY MUTFAKLARI'NIN IDARI YAPISINI,
MUTFAKLARDA KULLANILAN GERECLERI, SARAY HALKININ YEME
ALISKANLIKLARINI, SULTANLARIN SUREK AVLARINI, SARAY'DA
DUZENLENEN SENLIK VE ZIYAFETLERI VE KAHVE KULTURUNU;
ANIMASYONLAR, KOLEKSIYON OBJELERI, MINYATURLER VE

METINLER ILE HARMANLAYARAK ANLATIYORUZ.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

THE BUILDING OF THE PALACE KITCHENS,
“MATBAH-1 AMIRE” HAS BEEN TRANSFORMED
INTO A MUSEUM AT THE END OF THE
EXCAVATION AND RESTORATION PROCESSES
STARTED IN 2009. A COLLECTION, DATING
BETWEEN THE 15TH AND 19TH CENTURIES
AND INCLUDING CERAMIC, CHINAWARE, GLASS
AND METAL OBJECTS, IS PRESENTED IN THE
MUSEUM.

THE OBJECTS AND AUDIOVISUAL TOOLS AND
TEXTS ARE BLENDED TO NARRATE THE STORY
OF FOOD CULTURE AND HABITS OF THE PALACE
PEOPLE, ADMINISTRATIVE STRUCTURE OF THE
PALACE KITCHENS, RAMADAN RITUALS, FESTS
AND DINNER PARTIES ORGANIZED IN THE
PALACE AND COFFEE CULTURE.

diligence committed multipleperspective promoting learning alternative
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EDIRNE
YENI SARAY

ADALET KASRI

EDIRNE
YENI'SARAY
ADALET KASRI




EDIRNE YENI SARAYI'NDA, KANUNI SULTAN
SULEYMAN TARAFINDAN 1561 YILINDA INSA
ETTIRILEN VE ADALETI SIMGELEYEN BIiR KULE
MIMARISINDE VUCUT BULAN ADALET KASRI’'NDA
OSMANLI'DA SUC VE CEZA SISTEMI, ADALET
ANLAYISI TEMALARINI, MEKANIN TARIHI
UZERINDEN ANLATIYORUZ.

TOWERS SYMBOLIZE JUSTICE IN OTTOMAN ARCHITECTURE.
JUSTICE PAVILLON, SYMBOLISING THE JUSTICE, HAS BEEN
DESIGNED AS A MUSEUM INCLUDING THE THEMES LIKE THE
ADMINISTRATIVE STRUCTURING OF THE STATE, CRIME AND
PUNISHMENT IN THE OTTOMAN LAND.

Osmanli
Serbetleri
ve Serbetcileri

Serbet, sihhi otlardan yapilan

17.yy.'adogru Osmanli
serbetleri Avrupa'ya ihrag

@ rbe
kelimesi hala kullaniimaktadir.




BASALAN
ISTANBUL
KAMERA MUZES]

BASALAN CAMERA MUSEUM OF iSTANBUL

y

BASALAN

N ISTANBUL
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ISTANBUL, KAGITHANE'DE, PREMIER OFiS KAMPUS
BINASINDA ACILACAK OLAN BASALAN ISTANBUL
KAMERA MUZESI’"NDE; KAMERANIN TARIHINI,
TEKNOLOJIK, SOSYAL VE KULTUREL BOYUTLARIYLA
BIRLIKTE BIR BUTUNLUK ICINDE DEGERLENDIREREK;
BELGESEL FILMLER, YERLESTIRMELER VE KOLEKSIYON
UZERINDEN ANLATIYORUZ.

BIR SANAT OLARAK FOTOGRAF CALISMALARINI VE BU
KONUDAKI YARATICI URETIMLERI DESTEKLEMEK UZERE,
KAMERANIN VE GORSEL KULTURUN BIiR DIiSIPLINI

OLAN FOTOGRAF SANATI GIiBI COK ZENGIN BIR ALANI
BUTUN YONLERIYLE ANLATMAYI HEDEFLEYEN MUZEDE,
KALICI SERGININ YANI SIRA, GECICI SERGI ALANLARI,
YETISKIN VE COCUK ATOLYELERI, KAMUYU VE ILGILI
PROFESYONELLERI BULUSTURACAK SEMINERLER VE
KONUSMALAR PLANLIYORUZ.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

INTHE , THE STORY OF THE
CAMERA IS APPROACHED THOROUGHLY IN CULTURAL, TECHNOLOGICAL
AND SOCIAL CONTEXT. BESIDES THE COLLECTION OBJECTS, DOCUMENTARY
FILMS, VIDEOS AND INSTALLATIONS ARE PLACED. A TEMPORARY EXHIBITION
SPACE AND EDUCATIONAL KITS HAVE BEEN DEVELOPED WHICH WILL BE

FUNCTIONED AS A WORKSHOP AREA FOR KIDS AND ADULTS.

diligence committed multipleperspective promoting learning alternative
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SAVASLARI
TARIH MUZES]

HISTORY MUSEUM OF GALLIPOLI WARS
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T.C. KULTUR VE TURIZM BAKANLIGI TARAFINDAN, CANAKKALE
HAMIDIYE TABYALARINDA KURULAN CANAKKALE SAVASLARI TARIH
MUZESI’NI, SAVASIN VE YASANILANLARIN ARDINDAN YUZYiL
SONRA TABYADA OLMAK KAVRAMSAL CERCEVESI UZERINDEN
KURGULADIK.

MUZELERIN BIREYSEL VE TOPLUMSAL DENEYIMLERIN
YORUMLANARAK SUNULMASI iCIN ONEMLI BIR ILETiSIM ARACI

VE DEGISKEN BiR MEKAN OLDUGUNU AKILDA TUTARAK, TARIHE
BUYUK BiR iZ BIRAKAN BIiRINCi DUNYA SAVASINi, ONCESI VE
SONRASI ILE TARIHSEL BiR SUREKLILIK iICINDE ELE ALDIK. BU
ANLAMDA, SAVAS NEDEN BASLADI, NASIiL DEVAM ETTIi, SAVASTA
NELER YASANDI, SAVAS NASIL SONUCLANDI, SAVASIN CEPHEYE VE
CEPHE GERISINE VE HATTA BUGUNE ETKILERI NELERDI SORULARINI
SORDUK. CEVAPLARI, INSAN HIKAYELERI iLE ZENGINLESTIRDIK.
MUZE’'DE, ZIYARETCIYi ODAGINA ALAN BiR YAKLASIMLA, TARIHI
BiR MEKANI KORUMAK VE SERGILEMEDE MEKANLA ZAMANSAL
AYRISMA SAGLAMAK ADINA, MEKANI KAPATAN TESHIR BiRIMLERI
YERINE, RAYLAR UZERINDE HAREKETLI VE DEGISEBILIR BiR
SERGILEMEYIi TERCIH ETTIK. BUNU YAPARKEN, YAPIYA MINIMUM
MUDAHALE YOLLARINI ARASTIRIP TASARLADIK. BONET
YAPILARINDA DA MEKANi GORUNUR OLMAYA DEVAM ETTIRECEK
BiR HAFIF SISTEM ARAYIiSIYLA COZUM URETTIK.

katilimci yaratici paylasimci saygili hosgoriliu
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diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

WE DESIGNED THE

ESTABLISHED BY THE REPUBLIC OF TURKIYE MINISTRY OF CULTURE
AND TOURISM IN CANAKKALE HAMIDIYE BASTIONS, BASED ON THE
CONCEPTUAL FRAMEWORK OF BEING IN THE FORT A CENTURY AFTER
THE WAR AND THE EVENTS THAT TOOK PLACE.

KEEPING IN MIND THAT MUSEUMS ARE AN IMPORTANT
COMMUNICATION PLATFORMS AND A VARIABLE SPACE FOR THE
INTERPRETATION AND PRESENTATION OF INDIVIDUAL AND SOCIAL
EXPERIENCES, WE ADDRESSED THE FIRST WORLD WAR, WHICH LEFT A
GREAT MARK ON HISTORY, WITHIN A HISTORICAL CONTINUITY WITH
ITS PRE- AND POST-WAR CONTEXT. IN THIS SENSE, WE ASKED THE
QUESTIONS OF WHY THE WAR STARTED, HOW IT CONTINUED, WHAT
HAPPENED IN THE WAR, HOW THE WAR ENDED, WHAT WERE THE
EFFECTS OF THE WAR ON THE FRONT AND BEHIND THE FRONT, AND
EVEN TODAY. WE ENRICHED THE ANSWERS WITH HUMAN STORIES.

IN THE MUSEUM, INSTEAD OF DISPLAY UNITS THAT ARE STABILIZED IN
THE SPACES, WE PREFERRED A MOBILE AND CHANGEABLE DISPLAYS ON
RAILS IN ORDER TO PROTECT A HISTORICAL SPACE AND TO PROVIDE A
TEMPORAL SEPARATION IN THE EXHIBITION WITH AN APPROACH THAT
FOCUSES ON THE VISITOR. WHILE DOING THIS, WE RESEARCHED AND
DESIGNED WAYS TO INTERVENE IN THE STRUCTURE. WE CAME UP WITH
A SOLUTION BY SEARCHING FOR A LIGHTWEIGHT SYSTEM THAT WOULD
KEEP THE SPACE VISIBLE IN BONET STRUCTURES.

diligence committed multipleperspective promoting learning alternative
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MALL OF iISTANBUL ALISVERIS VE YASAM MERKEZI'NDE YER ALAN MOI SANAT'TA
ACILAN OYUNCAK SERGISI’NI, ISTANBUL OYUNCAK MUZESiI KURATORU SUNAY
AKIN’LA BIRLIKTE GERCEKLESTIRDIK. OYUNCAKLARIN 5000 YILLIK HIKAYESINI,
EGLENCELI VE HER YASTAN iZLEYIiCi iCiN ILGI CEKICi HALE GETIRMEYI
HEDEFLEYEN SERGIDE, ISTANBUL OYUNCAK MUZESiI KOLEKSIYONUNDAN
SEGILMiS ONEMLI PARCALARI, ZAMAN TUNELI, INTERAKTIF UYGULAMALAR VE
ANIMASYONLAR iLE ZENGINLESTIRDIK. BU SAYEDE, OYUNCAKLARIN TARiHI
UZERINDEN; MIMARIDEN UZAY ARASTIRMALARINA, ULASIM TARIHINDEN SANAYI
DEVRIMINE, COGRAFi KESIFLERDEN, GUNDELIK HAYATA VE EGLENCE DUNYASINA
KADAR GENIS BiR SKALADA UYGARLIK TARIHI HAKKINDA BUTUNLUKLU BIR

PANORAMA SUNMUS OLDUK.

TOLD THE STORY OF TOYS LASTING FOR 5000 YEARS. A COMPLETE
PANORAMA HAS BEEN DESIGNED THAT CAPTURES THE HISTORY OF CIVILIZATIONS

FROM ARCHITECTURE TO SPACE RESEARCH, INDUSTRIAL REVOLUTION, GEOGRAPHICAL
DISCOVERIES AND DAILY LIFE THROUGH THE TOYS CHOSEN AMONG THE COLLECTION

OF THE ISTANBUL TOY MUSEUM.

THE EXHIBITION, CREATED TOGETHER WITH THE CURATOR OF ISTANBUL TOY MUSEUM,

SUNAY AKIN, WAS ENRICHED WITH TIMELINE, TEXT PANELS, INTERACTIVE
APPLICATIONS AND ANIMATION FILMS AND WERE MADE ATTRACTIVE FORTHE
VISITORS OF ALL AGES.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

LAUREL VE HARDY

diligence committed multipleperspective promoting learning alternative
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KOCAELI BUYUKSEHIR BELEDIYESI TARAFINDAN KURULAN
“KABIN"I (KOCAELI BUYUKSEHIR BELEDIYESI BILGILENDIRME
NOKTASI), BUYUKSEHIR BELEDIYESI’NIN FAALIYETLERI iLE AYNI
TEMALARDA, GECiCi SERGILERE EV SAHIPLiIGI EDECEK KALICI BIiR
MEKAN OLARAK TASARLADIK. TASARLANAN MEKANIN, KOLAY
ERISILEBILIR OLMASINA, HER YASTAN VE TOPLUMSAL KESIMDEN
ZIYARETCI TARAFINDAN ICINDE KEYIFLI BIR SEKILDE VAKIT
GECIRILEBILIR OLMASINA DIKKAT ETTIK.

MEKANIN ILK SERGISI OLAN AKCARAY'DA, KOCAELI BUYUKSEHIR
BELEDIYESI’NIN ULASIM KONUSUNDAKI MASTER PLAN VE
PROJELERINI, KENTIN SOSYO-POLITIK, TARIHI, KULTUREL VE
EKONOMIK YAPISINI TAMAMLAYAN UNSURLARLA BERABER;
SIMULASYONLAR, INFOGRAFIK VIDEOLAR, ROPORTAJLAR,
TANITIM FILMLERI, MAKETLER, DESENLER, COCUK OYUNLARI,
INTERAKTIF UYGULAMALAR, AKILLI 3D HARITA GiBi ARACLAR
UZERINDEN ANLATTIK.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

AS A TEMPORARY EXHIBITION SPACE DESIGNED

TO PUBLICIZE THE ACTIVITIES OF KOCAELI
METROPOLITAN MUNICIPALITY, HAS BEEN
DESIGNED FOR VISITORS OF ALL AGES AND EASILY
ACCESSIBLE FOR EVERYONE IN SEKA PARK, KOCAELI.

THE FIRST EXHIBITION NARRATED THE SOCIO-
POLITICAL HISTORY AND CULTURAL AND ECONOMIC
STRUCTURING OF THE CITY THROUGH SIMULATIONS,
INFOGRAPHIC VIDEQOS, INTERVIEWS, INTRODUCTORY
FILMS, MOCK-UPS, DRAWINGS, CHILDREN’S GAMES,
INTERACTIVE APPLICATIONS AND SMART 3D MAPS.

diligence committed multipleperspective promoting learning alternative

nonJinisnuop S$Sitwsejuewzn

sharing expertise creating a dialogue transformative
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CANAKKALE'NIN
EVLATLARI

SERGISI

SONS OF GALLIPOLI EXHIBITION




CANAKKALE ICIN TASARLANAN GECICI

SERGI ALANINDA KALE GRUBU’'NUN
CANAKKALE'NIN EVLATLARI ISIMLI BELGESELI
VE INTERAKTIF WEB SITESI CALISMASINI
TEMEL ALAN BIR SERGI ICERIGI GELISTIRDIK.

CANAKKALE'NIN EVLATLARI SERGISI’NIN
SENARYO VE ICERIK METINLERINI
HAZIRLAYARAK KALE GRUP ADINA AUTOBAN
MIMARLIGIN DANISMANLIGINI YURUTTUK.

AN INTERACTIVE AND MULTI-LAYERED EXHIBITION’S SPACE
HAS BEEN DESIGNED BY AUTOBAN ARCHITECTS AND THE
CONTENT HAS BEEN DEVELOPED BY US FOR KALE GROUP

AND IMPLEMENTED IN THE TEMPORARY EXHIBITION SPACE IN
CANAKKALE PORT SQUARE. THE CONCEPT AND TEXTS WERE
DEVELOPED AND CONSULTING SERVICES WERE OFFERED BY US
ON THE BEHALF OF KALE GROUP.






YYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYY
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15 TEMMUZ DEMOKRASI SEHITLERININ ANISINA <t
BEYLIKDUZU BELEDIYESI iLE KUGULU PARK'TA 15

TEMMUZ DEMOKRASI SEHITLER|I SERGISI iSIMLI

BiR ACIK HAVA SERGISi HAZIRLANDI. MEMLEKET

SEVGISI TEMALARININ iSLENDIGi SERGIDE PORTRE

FOTOGRAFLARI VE SIiRLER KULLANILDI.

hosgorulu

nonJinisnuop S$Sitwsejuewzn

IN MEMORY OF THE JULY 15 MARTYRS OF DEMOCRACY, AN OPEN
AIR EXHIBITION HAS BEEN DESIGNED AND IMPLEMENTED IN
BEYLIKDUZU, ISTANBUL. THE THEMES ON COMMON VALUES AND
PATRIOTISM HAVE BEEN EMPHASIZED IN THE EXHIBITION.

katilimci yaratici paylasimci saygili

sharing expertise creating a dialogue transformative
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KUTAHYA

MUZESI

KUTAHYA MUSEUM




paylasimci hosgorulu

katilimci

Aoeindoe

118

suardarulebilir

T.C. KULTUR VE TURIZM BAKANLIGI ILE CALISILAN
PROJEDE
ARKEOLOJI, MADEN VE ETNOGRAFYA SEKSIYONLARI,

BUNYESINDE YER ALACAK

KOLEKSIYONA GORE SENARYOLASTIRILDI. BOLGEYLE
ILGILI KAZI RAPORLARI VE ARKEOLOJI KONUSUNDAKI
AKADEMIK LITERATURUN TARANMASININ

ARDINDAN MUZE ENVANTERI DETAYLI BIiR SEKILDE
INCELENEREK TEMA/KRONOLOJI VE TURLER ESASINDA
SINIFLANDIRILARAK SENARYO OLUSTURULDU.

MUZE MIMARI PLANI iICERISINDE BELIRLENEN
GEZI GUZERGAHI YENI VITRINLEME VE TEMATIK
BOLUMLERE GORE DUZENLENDI VE MUZE
KOLEKSIYONU, ESERLERIN ONEM, GORKEM

VE GUVENLIK KRITERLERI GOZ ONUNDE
BULUNDURULARAK YERLESTIRILDI.

innovative relevance accountability

diyalog yaratan

IN THE PROJECT DEVELOPED WITH THE REPUBLIC OF
TURKIYE MINISTRY OF CULTURE AND TOURISM, THE
ARCHAEOLOGY, MINING AND ETHNOGRAPHY SECTIONS
TO BE LOCATED WITHIN THE WERE
SCRIPTED ACCORDING TO THE COLLECTION.

AFTER THE SCANNING OF THE EXCAVATION REPORTS
RELATED TO THE REGION AND THE ACADEMIC
LITERATURE ON ARCHAEOLOGY, THE MUSEUM
INVENTORY WAS EXAMINED IN DETAIL AND THE
SCENARIO WAS CREATED BY CLASSIFYING THEM
ACCORDING TO THEME/CHRONOLOGY AND TYPES. THE
TOUR ROUTES DETERMINED WITHIN THE MUSEUM,
ARCHITECTURAL PLAN WAS ORGANIZED ACCORDING
TO NEW DISPLAY AND THEMATIC SECTIONS AND THE
MUSEUM COLLECTION WAS PLACED CONSIDERING THE
IMPORTANCE, MAGNIFICENCE AND SECURITY CRITERIA
OF THE WORKS.

committed promoting learning

¢oklu perspektif yenilikgi

nonJinidnuop

creating a dialogue

sharing
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OSMAN HAMD

BEY EVI MUZESI

THE OSMAN HAMDI BEY HOUSE MUSEUM




TURKIYE TARIHININ iLK MUZECISI VE EN ONEMLI ARKEOLOG
VE RESSAMLARINDAN OLAN OSMAN HAMDI BEY’IN

KOCAELI, GEBZE ILCESINDE BULUNAN VE YASAMININ SON
YILLARINDA AILESIi VE DOSTLARIYLA OZEL ZAMAN GECIRDIGI
‘ISTIRAHATGAHI’'NIN, OLARAK

YENILENMESI CALISMALARINI GERCEKLESTIRDIK.

OSMAN HAMDI BEY'IN MUZECILIGI, RESSAMLIGI VE
ARKEOLOGLUGUNU; FOTOGRAFLAR, ESERLERININ DIJITAL
KOPYALARI, REPLIKALAR, SENTEZ IMAJLARI, BIRINCI EL
BELGELER, IZAHLI PLANLAR, SEMALAR, MONOGRAMLAR,
HARITALAR, KENDI NOTLARI VE YAKINLARININ SOZLERIYLE

DESTEKLENEN METINLER UZERINDEN ANLATTIK.

BUNU YAPARKEN, YERLESTIRMELERIN VE DIGER SERGILEME
UNSURLARININ, ZIYARETCININ KONULARI ALGILAMASINI

KOLAYLASTIRACAK BIR ALTERNATIF SERGILEME PLANLADIK.

WE CARRIED OUT THE RENOVATION OF THE ‘RESTING
PLACE'OF OSMAN HAMDI BEY, THE FIRST MUSEUM
CURATOR AND ONE OF THE MOST IMPORTANT
ARCHAEOLOGISTS AND PAINTERS IN THE HISTORY OF
TURKEY, LOCATED IN THE GEBZE DISTRICT OF KOCAELI,
WHERE HE SPENT PRIVATE TIME WITH HIS FAMILY

AND FRIENDS IN THE LAST YEARS OF HIS LIFE, AS

WE TOLD THE STORY OF OSMAN HAMDI BEY'’S

MUSEUM CURATORSHIP, PAINTING AND ARCHAEOLOGY
THROUGH PHOTOGRAPHS, DIGITAL COPIES OF

HIS WORKS, REPLICAS, SYNTHESIS IMAGES, FIRST-
HAND DOCUMENTS, ANNOTATED PLANS, DIAGRAMS,
MONOGRAMS, MAPS, HIS OWN NOTES AND TEXTS
SUPPORTED BY THE WORDS OF HIS RELATIVES.

WHILE DOING THIS, WE PLANNED AN ALTERNATIVE
EXHIBITION WHERE THE INSTALLATIONS AND OTHER
EXHIBITION ELEMENTS WOULD FACILITATE THE
VISITOR’S PERCEPTION OF THE SUBJECTS.









PROF. DR. FUAT SEZGIN
ISLAM BILIM TARIH]
ARASTIRMALARI

KUTUPHANESI

PROF. DR.FUAT SEZGIN
HISTORY OF ISLAMIC SCIENCES’
RESEARCH LIBRARY




hosgorulu

katilimci yaratici paylasimci saygili
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SUR-1 SULTANT iCINDE GULHANE PARKI'NDA

BULUNAN ESKi TELGRAFHANE YAPISI, PROF. DR.

FUAT SEZGIN iSLAM BIiLiM TARIHI ARASTIRMALARI
KUOTUPHANESI OLARAK YENIDEN iSLEVLENDIRILDI.

IKi KISIMDAN OLUSAN BU 19. YUZYIL YAPISININ
BEDEN DUVARLARINDA OZGUN PLAN VE MALZEMELER
KORUNURKEN, YAPININ ANA OKUYUCU SALONUNU
OLUSTURAN iKiNCi KISMINDA BEDEN DUVARLARI
KORUNARAK, BETONARME EKLER SOKULDU.

TASARIM ASAMASINDA, MEVCUT YAPI iLE TARIHI SUR
DUVARLARI VE GULHANE PARKI’'NIN DOGASI ARASINDA
IC MEKANDAN DISARI UZANAN BiR iLISKi KURULMASI
DUSUNULDU.

KULLANICILAR ICIN SAKIN, DOGANIN ICERISINDE,
HUZURLU BiR KUTUPHANEDE BULUNMA HISSININ iC
MEKAN TASARIMINDA KULLANILACAK TEMEL MIMARI
UNSURLAR ILE SAGLANMASINA OZEN GOSTERILDI.

YENI STRUKTUR ILE OLUSTURULAN ASMA KAT
YERLESIMI VE ACIKTA BIRAKILAN AHSAP CATI
MAKASLARI ILE KULLANICILAR ICIN FERAH BiR MEKAN
ALGISI OLUSTURMASI AMACLANDI.

ARASTIRMA KUTUPHANESI, ARCHIST 2018 KISA
LISTESINDE YER ALDI.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

THE OLD TELEGRAPH OFFICE BUILDING LOCATED IN
GULHANE PARK WITHIN THE SUR-I SULTANT WAS RE-
FUNCTIONED AS THE

. WHILE THE
ORIGINAL PLAN AND MATERIALS WERE PRESERVED IN
THE MAIN WALLS OF THIS 19TH CENTURY STRUCTURE
CONSISTING OF TWO PARTS, THE MAIN WALLS WERE
PRESERVED IN THE SECOND PART OF THE STRUCTURE,
WHICH CONSTITUTES THE MAIN READER’S HALL, AND
THE REINFORCED CONCRETE ADDITIONS WERE REMOVED.
DURING THE DESIGN PHASE, IT WAS CONSIDERED TO
ESTABLISH A RELATIONSHIP EXTENDING FROM THE
INTERIOR TO THE EXTERIOR BETWEEN THE EXISTING
STRUCTURE, THE HISTORICAL CITY WALLS AND THE NATURE
OF GULHANE PARK.

IT'S ENSURED THAT THE USERS WOULD FEEL LIKE THEY
WERE IN A CALM, PEAACEFUL LIBRARY SURROUNDED BY
NATURE WITH THE BASIC ARCHITECTURAL ELEMENTS TO BE
USED IN THE INTERIOR DESIGN.

THE MEZZANINE FLOOR LAYOUT CREATED WITH THE NEW
STRUCTURE AND THE WOODEN ROOF TRUSSES LEFT OPEN
WERE AIMED TO CREATE A SPACIOUS PERCEPTION FOR
USERS.

RESEARCH LIBRARY WAS SHORTLISTED FOR ARCHIST 2018.

diligence committed multipleperspective promoting learning alternative

nonJinisnuop S$Sitwsejuewzn

sharing expertise creating a dialogue transformative
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ISPARTA

MUZES|

ISPARTA MUSEUM




katilimci yaratici paylasimci saygili hosgoriliu
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T.C. KULTUR VE TURIZM BAKANLIGI TARAFINDAN TESHIR
TANZIMI YENILENEN, BINA GUCLENDIRMESI YAPILAN ISPARTA
MUZESI’"NDE ARKEOLOJiI VE ETNOGRAFYA BOLUMLERI YER ALDI.

TARIH ONCESINDEN GUNUMUZE BOLGEDE iZ BIRAKAN
UYGARLIK VE KULTURLERI ZIYARETCILERE TEMA-KRONOLOJI
AKISI ILE SUNMAYI PLANLADIGIMIZ MUZEDE ESERLER VE
TEMALAR ARASINDA HIYERARSI TERCIH EDILMEYEN, ZIYARETCI
KONFORU VE GUVENLIK ILE BIRLIKTE HARMANLANAN BIR
TASARIM OLUSTURDUK.

MUZENIN ILGI CEKEN KOLEKSIYONU TEMATIK BIiR SERGILEME
YAKLASIMI ILE GORSEL-ISITSEL VE INTERAKTIF MEDYALARLA
DESTEKLENEREK ZIYARETE ACILIYOR.

, WHICH HAS RENEWED IN DISPLAY ARRANGEMENT AND
REINFORCED BY THE REPUBLIC OF TURKIYE MINISTRY OF CULTURE AND
TOURISM, HAS ARCHAEOLOGY AND ETHNOGRAPHY SECTIONS.

INTHE MUSEUM, WHERE WE PLAN TO PRESENT THE CIVILIZATIONS

AND CULTURES THAT HAVE LEFT THEIR MARK ON THE REGION FROM
PREHISTORY TO THE PRESENT DAY TO THE VISITORS WITH A THEME-
CHRONOLOGY FLOW, WE HAVE CREATED A DESIGN THAT DOES NOT PREFER
HIERARCHY BETWEEN THE WORKS AND THEMES, CONSIDERING THE VISITOR
COMFORT AND SECURITY.

THE MUSEUM’S INTERESTING COLLECTION IS OPENED TO VISITS WITH A

THEMATIC EXHIBITION APPROACH, SUPPORTED BY AUDIO-VISUAL AND
INTERACTIVE MEDIA.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

A 1sparta mizesi, grafik tasarimdan ornekler

diligence committed multipleperspective promoting learning alternative

nonJinisnuop S$Sitwsejuewzn

sharing expertise creating a dialogue transformative
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SEDDULBAHIR FORTRESS

< y

P 'l LN




katilimci yaratici paylasimci saygili hosgoriliu
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CANAKKALE TARIHI ALAN BASKANLIGI TARAFINDAN YONETILEN
GELIBOLU TARIHI YARIMADASINDA ASKERT VE MIMART MIRASIN
DEGERLENDIRILMESI PROJELERI ICINDE SEDDULBAHIR KALESI
VE CEVRESI, YENIDEN ISLEVLENDIRME PROJESI ILE MUZEYE
DONUSTURULDU.

1996 SENESINDEN BU YANA YUZEY ARASTIRMASI VE
KAZlI CALISMALARI DEVAM EDEN ALANDA RESTORASYON
CALISMALARI TAMAMLANDI.

SEDDULBAHIR KALESI VE VE CEVRESININ KORUMA YAKLASIMINI
TEMEL ALAN YENIDEN iSLEVLENDIRME CALISMASINDA
SEDDULBAHIR KALESI’'NE BOLGEDE OZEL BiR ROL VERILDI.
MUZE TASARIMINDA, KALE VE CEVRESININ TARIHI, MIMARI VE
DOGAL MIRASINI GORUNUR KILACAK BIR SERGILEME ICERIGI
GELISTIRDIK. HAFIiF BiR TESHIR VE YERLESIMIi TERCiIH EDEN
SERGILEME TASARIMI iLE, ZIYARETCI iCIN ACIK VE KAPALI
ALANLARDA LINEER OLMAYAN TEMA-KRONOLOJI AKISINDA
FARKLI GEZI GUZERGAHLARI DENEYiIMiI SUNDUK. BOLGENIN
BARINDIRDIGI YASAMLAR, KALENIN MIMARI NITELIKLERI VE
HiIKAYELERI, DUNYA SAVAS TARIHI ICINDE YASANAN ILKLER VE
INSAN HIKAYELERININ ANLATILDIGI MUZE'DE, ZIYARETCIYE,
MEVCUT STRUKTUR VE KAYBOLAN YAPILARIN iZLERINI BASIT
BUTUNLEMELER ILE GOSTERMEYE CALISTIK.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

WITHIN THE PROJECTS OF EVALUATING THE MILITARY AND
ARCHITECTURAL HERITAGE IN THE GALLIPOLI HISTORICAL PENINSULA
MANAGED BY THE GALLIPOLI HISTORICAL SITE DIRECTORATE,

AND ITS SURROUNDINGS WERE TRANSFORMED
INTO A MUSEUM WITH A RE-FUNCTIONING PROJECT.

THE RESTORATION WORKS IN THE AREA WHERE SURFACE RESEARCH
AND EXCAVATION WORKS HAVE BEEN ONGOING SINCE 1996 HAVE BEEN
COMPLETED.

SEDDULBAHIR FORTRESS AND ITS SURROUNDINGS WERE GIVEN A
SPECIAL ROLE IN THE REGION IN THE RE-FUNCTIONING WORK BASED ON
THE PROTECTION APPROACH. IN THE MUSEUM DESIGN, WE DEVELOPED
AN EXHIBITION CONTENT THAT WOULD MAKE THE HISTORICAL,
ARCHITECTURAL AND NATURAL HERITAGE OF THE FORTRESS AND ITS
SURROUNDINGS VISIBLE. WITH THE EXHIBITION DESIGN THAT PREFERRED
A LIGHT DISPLAY AND LAYOUT, WE OFFERED DIFFERENT TOUR ROUTES
FOR THE VISITOR IN A NON-LINEAR THEME-CHRONOLOGY FLOW IN OPEN
AND CLOSED AREAS.

IN THE MUSEUM WHERE THE LIVES HOSTED BY THE REGION, THE
ARCHITECTURAL QUALITIES AND STORIES OF THE FORTRESS, THE FIRSTS
EXPERIENCED IN THE WORLD WAR HISTORY AND HUMAN STORIES ARE
TOLD, WE TRIED TO SHOW THE VISITORS THE TRACES OF THE EXISTING
STRUCTURE AND LOST STRUCTURES WITH SIMPLE INTEGRATIONS.

diligence committed multipleperspective promoting learning alternative

nonJinisnuop S$Sitwsejuewzn

sharing expertise creating a dialogue transformative
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7 tarihindeki depremlerle hasar goren Hale, snemli tamiratlar gegirdi.

6 Mart ve 17 Mart 17

ingiliz-Fransiz Donanmast, Ganakkale'nin dis tabyalarini ve Seddiilbahir Halesi'ni bombaladi. Bu olay,

Ganakkale Savasi'nin ilk deniz taarruzudur.

Irresistible'den iki deniz piyade takimi desteginde Seddiilbahir'e bir tahrip miifrezesi cikarildi. Haraya cikarilan

bu ilk miifreze, kisa bir siire sonra gemiye almmak zorunda kalds.

1829 yilinda olan Istanbul Gelibolu depremi dolayisiyla kalede baglayan tamirat 1842'ye kadar tamirat

inde "Asker-i sahaneye mahsus kisla -11 odali" tabiriyle Seddiilbahir

1834 tarihli tamirat defte:

sii igtiir.
Halesi'nin degisen askeri drgiitlenme ve yenilenen savunma sistemi ile baglantili mimari yeniliklere sahip

inde bulunan daha eski tarihli bi

oldugu, 11 odah bir kisla yapildig: anlagilmaktadir. Bu kisla su anki kislanin yes

kisladur.



KIRSEHIR

LUTFI IKIZ

IL HALK

KUTUPHANESI

KIRSEHIR LUTFI IKIZ PUBLIC LIBRARY




YENI YAPISI ILE KULLANICILARINA MODERN BIR ANLAYISLA
HIZMET VERME AMACIYLA YENIDEN TASARLANAN KIRSEHIR
LUTFIIKIZ IL HALK KUTUPHANESI"NDEKI KULLANICIYA ACIK
ALANLAR, SINIRLI ALANLAR VE KULLANICIYA KAPALI ALANLAR
YENIDEN TASARLANDI. KUTUPHANE YERLESIMI MEKAN
KULLANIMI, ZIYARETCI SANDALYE SAYISI, SERVIS ALANLARI
ICIN AYRILACAK MEKAN GENISLIKLERI, RAF SAYISI VE TIPLERI
KOLEKSIYONLA UYUMLU BIiR SEKILDE VE KOSULLARA GORE
YENIDEN PLANLANDI.

IN THE KIRSEHIR LUTFI IKIZ PUBLIC LIBRARY, WHICH WAS REDESIGNED

TO SERVE ITS USERS WITH A MODERN UNDERSTANDING WITH ITS NEW
STRUCTURE, OPEN SPACES, LIMITED AREAS AND CLOSED AREAS WERE
RE-PLANNED FOR THE USERS. THE LIBRARY LAYOUT, USE OF THE SPACE,
THE NUMBER OF USERS' CHAIRS, THE SIZE OF THE SPACE TO BE RESERVED
FOR THE SERVICE AREAS, THE NUMBER AND TYPES OF SHELVES WERE RE-
PLANNED IN ACCORDANCE WITH THE COLLECTION AND CONDITIONS.






SOGUT

MUZES|

SOGUT MUSEUM




ulasilabilir strdirtlebilir tesvik eden diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

T.C. KULTUR VE TURIZM BAKANLIGI iLE BURSA ROLOVE
VE ANITLAR MUDURLUGU YONETIMINDE HAZIRLANAN PADISARLARI ‘..O‘
SOGUT MUZESI OSMANLI DEVLETI KURULUS —

INGILIZCE . . ‘ ‘
. ~ B INGILIZCE ‘ ‘ ‘ ‘
HIKAYESINE ODAKLANIYOR. \*\ \%

hosgorali

nonJinisnuop S$Sitwsejuewzn

GENIS BiR COGRAFYADA YUZLERCE YIL YASAMIS BiR
DEVLETIN FARKLI YOZYILLARINI VE BU YILLARDA
YASANAN DEGISIMLERINI TEK BiR MUZEYE SIGDIRMAK
OLDUKCA GUC OLDUGU iCiN, OSMANLI’NIN HER
ALANDA EN ONE CIKMIS OZELLIKLERINI ARASTIRDIK.

katilimci yaratici paylasimci saygili

.................................

MUZE'DE OSMANLI’'NIN ONEMLI MOTIFLERINI,

HER DONEMINDEN EN AZ DEGISIMLE GELECEGE
AKTARILAN VE SUREN TOPLUMSAL ALISKANLIKLARINI
ANLATIYORUZ.

.....................

WHILE THE MUSEUM IS FOCUSING ESPECIALLY ON THE
ESTABLISHMENT STORY OF THE OTTOMAN EMPIRE, SOGUT
MUSEUM ALSO NARRATES THE HISTORY OF OTTOMAN EMPIRE
WITH ITS CHARACTERISTIC FEATURES. THE MUSEUM’S THEMES
SHOW PARALLELISM WITH THE BILECIK MUSEUM.

sharing expertise creating a dialogue transformative

9A11E31D Adeiundde |njyidadsal

A s6gut mizesi, plan

innovative clarity relevance accessibility accountability diligence committed multipleperspective promoting learning alternative

182

—_
(o]
(N}



o

=

BILECIK

MUZES|

BILECIK MUSEUM
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1794 YILINDA JANDARMA BINASI OLARAK IKi KATLI
INSA EDILEN BINANIN ZEMIN KATI SONRADAN
HAPISHANEYE DONUSTURULDU.

1921-1922 YUNAN ISGALI SIRASINDA TUMUYLE YANAN
YAPI, KURTULUS SAVASI SONRASINDA TEMELLERI
UZERINE YENIDEN IKi KATLI OLARAK INSA EDILDI;

UST KATI ADLIYE, ALT KATI ISE HAPISHANE OLARAK
KULLANILMAYA BASLANDI.

1997 YILINDA RESTORASYON GECIREN YAPININ
ARKEOLOJI VE OSMANLI TARIHI BOLUMLERINDEN
OLUSAN TESHIR TANZIM YENILEME PROJESI T.C.
KULTUR VE TURIZM BAKANLIGI ILE BURSA ROLOVE VE
ANITLAR MUDURLUGU YONETIMINDE HAZIRLANDI.

YENi SERGI TASARIMI iCiN iKi FARKLI
ICERIK, MUZE BINASININ OZGUN FORMLARINDAN
YOLA CIKTI. MEKANIN COK KATMANLI, IC ICE GECMIS
YAPISININ OLDUKCA GENIS BiR ALANA YAYILMIS
OLMASI, ZIYARETCININ FARKLI MEKAN ALGILARI

ICINDE, FARKLI TEMALARI GORMESINE IMKAN VERIYOR.

MEKAN VE ICERIGIN UYUMLU BIR SEKILDE BULUSTUGU
COK KATMANLI YAKLASIM ZIYARETCI ICIN DINAMIK BIiR
GEZI DENEYIMI SUNUYOR.

innovative relevance accountability

diyalog yaratan

THE BUILDING, WHICH WAS BUILT AS A TWO-STORY
GENDARMERIE BUILDING IN 1794, WAS LATER CONVERTED
INTO A PRISON.

THE BUILDING, WHICH BURNED DOWN COMPLETELY DURING
THE 1921-1922 GREEK OCCUPATION, WAS REBUILT ON ITS
FOUNDATIONS AS ATWO-STORY BUILDING AFTER THE WAR
OF INDEPENDENCE; THE UPPER FLOOR WAS USED AS A
COURTHOUSE AND THE LOWER FLOOR AS A PRISON.

THE EXHIBITION ARRANGEMENT AND RENOVATION PROJECT
OF THE BUILDING, WHICH UNDERWENT RESTORATION

IN 1997, CONSISTING OF THE ARCHAEOLOGY AND
OTTOMAN HISTORY SECTIONS, WAS PREPARED UNDER THE
MANAGEMENT OF THE REPUBLIC OF TURKIYE MINISTRY OF
CULTURE AND TOURISM AND THE BURSA DIRECTORATE OF
SURVEYING AND MONUMENTS.

SET OUT FROM THE ORIGINAL FORMS OF
THE MUSEUM BUILDING FOR ITS NEW EXHIBITION DESIGN
WITH TWO DIFFERENT CONTENTS. THE FACT THAT THE
MULTI-LAYERED, INTERTWINED STRUCTURE OF THE SPACE
IS SPREAD OVER A VERY WIDE AREA ALLOWS THE VISITOR
TO SEE DIFFERENT THEMES WITHIN DIFFERENT SPATIAL
PERCEPTIONS.

committed promoting learning

¢oklu perspektif yenilikgi

noninisnuop

creating a dialogue

sharing
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FERIT AKALIN
RADYO VE ILETISIM

MUZES]

MUSEUM OF
RADIO AND COMMUNICATION




[LETISIMIN TARIH BOYUNCA FARKLI YONTEMLERI VE ARACLARI
TUM CANLILAR VE DOGANIN iCINDE GELISTIi VE BU SUREC
DEVAM EDIYOR.

ILETISIM MUZESIi OLDUKCA GENIiS VE RENKLI TEMA VE UCSUZ
BUCAKSIZ ANLATIM KANALLARINA SAHIP KONUSU iTiBARI
ILE ZENGIN BiR MUZE CALISMASI OLDU. CANKIRI BELEDIYESI
YONETIMINDE HAZIRLANAN MUZENIN KOLEKSIYONUNUN
NADIDE PARCALARINI KOLEKSIYONER FERIT AKALIN
BAGISLADI.

MUZELERIN DE BIiRER iLETISIM ARACI OLDUGUNU AKLIMIZDA
TUTARAK CALISTIGIMIZ FERIT AKALIN RADYO VE ILETISIM
MUZESI, VAROLUSUNU KENDI ICINDEN DOGURAN VE
ARACLARINI, ANLATIRKEN KULLANAN BiR MUZE OLDU.

WHILE THE MUSEUM IS NARRATING THE STORY OF THE COMMUNICATION
TOOLS, IT IS ALSO DESIGNED AS A COMMUNICATION TOOL ITSELF.
THANKS TO THE VAST AND RICH RADIO COLLECTION GRANTED BY FERIT
AKALIN, THE MUSEUM OF RADIO AND COMMUNICATIONIS-UNIQUE
AMONG ITS SIMILARS. IN THE COLLECTION, WHILE ALL THE OBJECTS
ARE REPAIRED AND IN-SERVICE, THEY ARE ALSO FROM MANY DIFFERENT
COUNTRIES AND MANY DIFFERENT PERIODS. THE CHANGING WAYS

AND TOOLS OF COMMUNICATION ARE TOLD TO THE VISITORS VIA
INSTALLATIONS, INTERACTIVE APPLICATIONS AND DOCUMENTARY AND
ANIMATION FILMS.
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CORLU BELEDIYESI
MUZELER VE
KULTUR YATIRIMLARI

MASTER PLAN RAPORU

MASTER PLAN FOR
CORLU MUNICIPALITY'S MUSEUMS
AND CULTURAL INVESTMENTS
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suardarulebilir

KENTSEL KORUMANIN ONCELIKLI HEDEFI, TARIHSEL
DEGER OLARAK BAKILDIGINDA HER BiRI AYNI DERECEDE
ONEMLI OLMASA DA, BiR ARAYA GELDIKLERINDE AIT
OLDUKLARI DONEME ILISKIN OZELLIKLERI ORTAYA
KOYAN YAPILARIN VE BU YAPILARIN BIRBIRIYLE OLAN
MEKANSAL ILISKILERINDEN DOGAN ACIK ALANLARIN

OLUSTURDUGU BUTUNSEL TARIHI DOKUYU KORUMAKTIR.

KENTLERE KIMLIK KAZANDIRAN VE KENTLILERIN
KENDILERINI KENTLERIYLE OZDESLESTIREBILECEGI
OGELERDEN BiRi KULTUREL, SOSYAL, EKONOMIK,
ARKEOLOJIK VE ESTETIK DEGERE SAHIP OLAN TARiHI
CEVREDIR.

NESILLER ARASINDAKI DEVAMLILIGI SAGLAYAN,
TARIHE TANIKLIK ETMIS TARIHI YAPILAR KENTIN HEM
YERELDE HEM DE GENELDE ALGILANMASI UZERINDE
ONEMLI ETKIYE SAHIPTIR. CALISMANIN AMACI
CORLU’NUN SANAYi OZELLIGI YANINDA KULTUREL
KIMLIGINI ON PLANA CIKARMAK VE BOLGEDE ONEMLI
KONUMA GECMESINI SAGLAYACAK YOL HARITASININ
BELIRLENMESINE KATKIDA BULUNMAKTIR. YERLI VE
YABANCI TUM POTANSIYEL ZIYARETCILER, BOLGE
SAKINLERI VE MEKANLARIN SON KULLANICILARI
HAZIRLANACAK OLAN CALISMANIN MERKEZINDE YER
ALIR.

innovative relevance accountability

diyalog yaratan ¢oklu perspektif yenilikgi

THE PRIMARY GOAL OF URBAN PROTECTION IS TO PROTECT THE
HOLISTIC HISTORICAL TEXTURE FORMED BY THE STRUCTURES
THAT REVEAL THE CHARACTERISTICS OF THE PERIOD THEY
BELONG TO, EVEN IF THEY ARE NOT ALL EQUALLY IMPORTANT
WHEN VIEWED IN TERMS OF HISTORICAL VALUE, AND THE OPEN
SPACES RESULTING FROM THE SPATIAL RELATIONSHIPS OF
THESE STRUCTURES. ONE OF THE ELEMENTS THAT GIVES CITIES
THEIR IDENTITY AND ALLOWS CITY DWELLERS TO IDENTIFY
WITH THEIR CITIES IS THE HISTORICAL ENVIRONMENT, WHICH
HAS CULTURAL, SOCIAL, ECONOMIC, ARCHAEOLOGICAL AND
AESTHETIC VALUE.

HISTORICAL STRUCTURES THAT PROVIDE CONTINUITY
BETWEEN GENERATIONS AND HAVE WITNESSED HISTORY
HAVE A SIGNIFICANT IMPACT ON THE PERCEPTION OF THE
CITY BOTH LOCALLY AND IN GENERAL. THE AIM OF THE STUDY
IS TO HIGHLIGHT CORLU’S CULTURAL IDENTITY AS WELL AS
ITS INDUSTRIAL CHARACTERISTICS AND TO CONTRIBUTE TO
THE DETERMINATION OF THE ROADMAP THAT WILL ENABLE
ITTO ASSUME AN IMPORTANT POSITION IN THE REGION. ALL
POTENTIAL LOCAL AND FOREIGN VISITORS, RESIDENTS OF THE
REGION AND END USERS OF THE SPACES ARE AT THE CENTER OF
THE STUDY TO BE PREPARED.

committed promoting learning
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creating a dialogue

sharing
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ZIYARETCI, KENT KULLANICISI VE YEREL HALKA
HiZMET EDECEK YASAM, EGLENCE, EGITIM,
CALISMA ALANLARI VE DIGER KAMUSAL
MEKANLARIN TASARLANMASI, ISLEVLENDIRILMESI
VE SURDURULEBILIRLIGINE DAIR BiR BASLANGIC

NOKTASI OLARAK DUSUNULEBILIR.

IT CAN BE CONSIDERED AS A STARTING POINT FOR THE
DESIGN, FUNCTIONALITY AND SUSTAINABILITY OF LIVING,
ENTERTAINMENT, EDUCATION, WORK AREAS AND OTHER
PUBLIC SPACES THAT WILL SERVE VISITORS, CITY USERS AND
LOCAL PEOPLE.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi
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CORLU
KENT BELLEGI
Gt MUZES)

CORLU MUSEUM OF CITY MEMORY

\ 4 (4

BASALAN iSTANBUL KAMERA MUZESI

g alternative

5
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CORLU KENT BELLEGI MUZESI"NIN TEMALARI, KULTUREL,
SOSYAL VE EKONOMIK, INSA EDILMIS VE DOGAL CEVRE ANA
BOLUMLERINDEN OLUSUR. MUZE'DE BU TEMALAR TARIHSEL BIiR
PERSPEKTIFLE ANLATILIR. HER BiRi BiRBIRIYLE ICERIK VE GORSEL
ANLAMDA GECISLERE SAHiIP OLAN MUZE'DE BU ANLAMDA BIR
DiL BUTUNLUGU SAGLANIR.

MUZE'DE HER TEMADA, ANAAKIM OLANIN YANINDA, TARIHTE
KAPLADIGI YERDEN BAGIMSIZ OLARAK, IKINCIL KALMIS KISILER
VE KULTURLER DE ISLENIR.

TEMALARDA, CORLU'NUN EN ONEMLI YANI OLAN GOC ALAN,
DINAMIK, DEGISKEN VE COK KULTURLU GECMISi VURGULANIR.

THE THEMES OF THE CORLU MUSEUM OF CITY MEMORY CONSIST OF

THE MAIN SECTIONS OF CULTURAL, SOCIAL AND ECONOMIC, BUILT AND
NATURAL ENVIRONMENT. THESE THEMES ARE TOLD IN A HISTORICAL
PERSPECTIVE IN THE MUSEUM. EACH OF WHICH HAS TRANSITIONS WITH
EACH OTHER IN TERMS OF CONTENT AND VISUALS, A UNITY OF LANGUAGE
IS ACHIEVED IN THIS SENSE IN THE MUSEUM.

IN EACH THEME IN THE MUSEUM, IN ADDITION TO THE MAINSTREAM,
SECONDARY PEOPLE AND CULTURES ARE ALSO HANDLED, REGARDLESS OF
THE PLACE THEY OCCUPY IN HISTORY.

INTHE THEMES, CORLU’S MOST IMPORTANT ASPECT, ITS DYNAMIC,
VARIABLE AND MULTICULTURAL PAST, WHICH IS A PLACE OF IMMIGRATION,
IS EMPHASIZED.

innovative clarity relevance accessibility accountability

KUTLAMALAR
INGILIZCE

AAT 2 DE SINEMA VAR,  BUGU

diligence

KENTTE SINEM

sssssss

diyalog yaratan adanmis ¢oklu

CORLU HALKININ

SEVINCLE GECEN BAYRAM,

HIDIRELLEZ VE
KURTULUS GUND
KUTLAMALARI

Lorem ipsum dolor sit amet,
consectetur adipiscing elit. Ut
mattis, enim et lacinia accumsan,
eros dolor tincidunt mi, eget
aliquet mauris lacus a nisi. Cras
sed lectus ac justo consequat
sollicitudin non rhoncus odio. Nulla
auctor luctus elit, non hendrerit
sapien elementum at. Sed tempor,
ipsum eu pretium maximus, leo
justo fringilla risus, vitae lacinia
diam odio quis augue. Duis efficitur
feugiat elementum. Maecenas
placerat metus ac sodales rutrum.
Sed tempor, ipsum eu pretium
maximus, leo justo fringilla risus,
vitae lacinia diam odio quis augue.

Duis efficitur feugiat elementum.

1A: “BILIN KI
DE SINEMA VAR,
1

INGILIZCE BASLIK
LOREM IPSUM

LOREM IPSUM DOLOR SIT
LOREM IPSUM DOLOR SIT

Lorem ipsum dolor sit amet,

consectetur adipiscing elit. Ut mattis,

committed multipleperspective promoting learning alternative

perspektif alternatif yenilikgi
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CERRAHPASA TIP TARIHI MUZESI TASARIM VE YAPIM CALISMALARI
ISTANBUL BUYUKSEHIR BELEDIYESI VE UNIVERSITE iSBIRLIGI

ILE PROF. DR. NiL SARI KURATORLUGUNDE 2019 YILINDA
TAMAMLANDI.

TASARIMLARI VE BIRINCI KATININ YAPIMI TAMAMLANAN MUZE
CALISMALARINA 2020 YILINDA ARA VERILDI.

DEONTOLOJI VE TIP TARiIHI ANA BiLiM DALI BASKANI

OLAN PROF. DR. NiL SARI 1983 YILINDA KOLEKSIYON
OLUSTURULMAYA BASLANMISTIR. KOLEKSIYON, CERRAHPASA
TIP FAKULTESI’NIN ANA BiLiM DALLARI, LABORATUARLARI

VE ECZANESINDEN, CESITLI HASTANELERDEN, OZEL
MUAYENEHANE VE ECZANELERDEN, EMEKLI DOKTOR, Di$
HEKiIMI, ECZACI, HEMSIRE VE EBELERDEN, VEFAT ETMIS SAGLIK
MENSUPLARININ AILELERINDEN, SAHAFLARDAN VE ESKI ESER
SATAN DUKKANLARDAN SATIN ALMA VE HIBE/BAGIS YOLUYLA
TOPLANMISTIR.

1985 YILINDA CERRAHPASA TIP FAKULTESI’NIN ANA BiNASI MUZE
OLARAK TAHSIS EDILMIS, ARDINDAN 2005 VE 2017 YILLARINDA
RESTORASYON ILE BINA GUCLENDIRILMISTIR.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

'S DESIGN AND
CONSTRUCTION WORKS WERE COMPLETED IN 2019 WITH THE
COLLABORATION OF ISTANBUL METROPOLITAN MUNICIPALITY
AND UNIVERSITY UNDER THE CURATORSHIP OF PROF. DR. NiL
SARI.

THE MUSEUM WORKS, THE DESIGNS AND CONSTRUCTION OF
THE FIRST FLOOR OF WHICH WERE COMPLETED, WERE PAUSED
IN 2020.

PROF. DR. NiL SARI, THE HEAD OF THE DEPARTMENT OF
DEONTOLOGY AND MEDICAL HISTORY, STARTED TO CREATE A
COLLECTION IN 1983. THE COLLECTION HAS BEEN COLLECTED
FROM THE DEPARTMENTS, LABORATORIES AND PHARMACY OF
CERRAHPASA MEDICAL SCHOOL, VARIOUS HOSPITALS, PRIVATE
PRACTICES AND PHARMACIES, RETIRED DOCTORS, DENTISTS,
PHARMACISTS, NURSES AND MIDWIVES, FAMILIES OF DEAD
HEALTH CARE PERSONNEL, BOOKSELLERS AND SHOPS SELLING
ANTICIPATED WORKS, PURCHASES AND GRANTS/DONATIONS.
IN 1985, THE MAIN BUILDING OF CERRAHPASA FACULTY OF
MEDICINE WAS ALLOCATED AS A MUSEUM, THEN THE BUILDING
WAS STRENGTHENED THROUGH RESTORATION IN 2005 AND
2017.

diligence committed multipleperspective promoting learning alternative
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sharing expertise creating a dialogue transformative
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KIZILCAHAMAM JEOLOJI MUZESI, ULUSLARARASI
STANDARTLARDA ALTYAPI, ZIYARET, ARASTIRMA VE
ETKINLIK IMKANLARINA SAHIP BIR MUZE OLARAK
PLANLANDI.

KIZILCAHAMAM VE CEVRESININ JEOSIT ALANLARININ
VE JEOLOJIK DONEMLERDEN GUNUMUZE ULASAN
BULUNTULARIN TANITILMASI VE KORUNMASI
HEDEFLENDI.

MUZENIN TEMEL ISLEVLERINDEN BIRISI DE BASTA
COCUKLAR OLMAK UZERE TUM ZIYARETCILERDE
CEVRE VE DOGAYI KORUMA BILINCININ YERLESMESINI
SAGLAMAKTI.

KIZILCAHAMAM VE CEVRESININ SAHIP OLDUGU YERALTI
VE YERUSTU ZENGINLIKLERININ, GUZELLIKLERININ VE
DEGERININ ANLASILMASINI SAGLAMAK VE DUNYAYA
TANITIMINI YAPMAK HEDEFLENDI.

JEOLOJI MUZESI’NIN ARDINDAN DEVAM EDECEK
KORUMA VE SERGILEME CALISMALARI iLE BOLGENIN
TUMUYLE ULUSLARARASI VE YURTICI TURIZME KALITELI
HIZMET SUNMASI PLANLANDI.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

THE WAS PLANNED AS A
MUSEUM WITH INFRASTRUCTURE, VISIT, RESEARCH AND EVENT
OPPORTUNITIES AT INTERNATIONAL STANDARDS.

THE AIM WAS TO INTRODUCE AND PROTECT THE GEOSITE AREAS
OF KIZILCAHAMAM AND ITS SURROUNDINGS AND THE FINDINGS
THAT HAVE SURVIVED FROM GEOLOGICAL PERIODS TO THE
PRESENT DAY.

ONE OF THE BASIC FUNCTIONS OF THE MUSEUM WAS TO ENSURE
THAT ALL VISITORS, ESPECIALLY CHILDREN, ARE AWARE OF THE
ENVIRONMENT AND NATURE PROTECTION.

THE AIM WAS TO ENSURE THAT THE UNDERGROUND AND ABOVE
GROUND RICHES, BEAUTIES AND THE VALUE OF KIZILCAHAMAM

AND ITS SURROUNDINGS ARE UNDERSTOOD AND TO INTRODUCE
THEM TO THE WORLD.

IT WAS PLANNED THAT THE REGION WOULD PROVIDE QUALITY
SERVICE TO INTERNATIONAL AND DOMESTIC TOURISM WITH THE
PROTECTION AND EXHIBITION WORKS THAT WILL CONTINUE
AFTER THE OPENING OF THE MUSEUM.

diligence committed multipleperspective promoting learning alternative
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T.C. KULTUR VE TURIZM BAKANLIGI MUZELER
GENEL MUDURLUGU VE KAYSERI ROLOVE
MUDURLUGU YONETIMINDE HAZIRLANAN

, YENI BINASINDA, KENTIN
ULASILABILEN ILK SAKINLERINDEN OLAN
ZURAFALAR, GERGEDANLAR VE DAHA BIRCOK
CANLININ FOSILLERI ILE BOLGENIN FLORA
VE FAUNASI UZERINE RENKLI VE DIKKAT
CEKICI BIR SERGILEME ILE ZIYARETCILERI
KARSILIYOR. ARKEOLOJIK KAZILARDA ELDE
EDILEN GUNDELIK YASAM MALZEMELERININ,
KIRSEHIR'IN GUNUMUZE ULASAN
TOPLUMSAL TARIHI ILE NASIL BIR SUREKLILIK
VE KESINTI ICINDE OLDUGUNU GOZ ONUNDE
BULUNDURAN BIR SENARYOLASTIRMA ILE
MUZEYI PLANLADIK.

PREPARED UNDER THE MANAGEMENT OF

THE GENERAL DIRECTORATE OF MUSEUMS

AND THE KAYSERI SURVEYING DIRECTORATE

OF THE REPUBLIC OF TURKIYE MINISTRY OF
CULTURE AND TOURISM, THE

WELCOMES VISITORS IN ITS NEW BUILDING WITH
A COLORFUL AND STRIKING DISPLAY OF FOSSILS
OF GIRAFFES, RHINOCEROSES AND MANY OTHER
CREATURES, WHICH WERE THE FIRST ACCESSIBLE
INHABITANTS OF THE CITY, AS WELL AS THE
FLORA AND FAUNA OF THE REGION. WE PLANNED
THE MUSEUM WITH A SCENARIO THAT TAKES
INTO ACCOUNT HOW THE DAILY LIFE MATERIALS
OBTAINED IN ARCHAEOLOGICAL EXCAVATIONS
ARE IN CONTINUITY AND INTERRUPTION WITH
THE SOCIAL HISTORY OF KIRSEHIR THAT HAS
REACHED THE PRESENT DAY.
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TURKIYE TIYATRO VAKFI’'NIN BEYOGLU APELYAN APARTMANI’'NDA
BULUNAN OFIiSI, TURKIYE TIYATRO MUZESI’NIN KURULUSU ICIN
GEREKLI ALTYAPIYA UYGUN OLARAK TASARLANDI.

VAKIF VE MUSTAKBEL MUZE ILE MUZE'NIN ALT FAALIYET
ALANLARI iCIN LOGO VE KURUMSAL KiMLIK GRAFIK CALISMALARI
YAPILDI. SOZLU TARIH GORUSMELERINE BASLAMAK UZERE

ILK EGITIMLER GERCEKLESTIRILDI, VERITABANI SISTEMI VE
KURUMSAL FORMATLAR OLUSTURULDU. TIYATRO VAKFI VE
MUZENIN ARSIV VE KOLEKSIYONLARINA OZEL, MUZECILIK
ULUSLARARASI STANDARTLARINI KARSILAYAN ENVANTER
SISTEMI CALISMALARI DEVAM EDIiYOR.

THE OFFICE OF THE TURKISH THEATRE FOUNDATION LOCATED IN BEYOGLU APELYAN
APARTMENT WAS DESIGNED IN ACCORDANCE WITH THE NECESSARY INFRASTRUCTURE

FOR THE ESTABLISHMENT OF THE .LOGO AND CORPORATE
IDENTITY GRAPHIC WORKS WERE CARRIED OUT FORTHE FOUNDATION AND THE FUTURE
MUSEUM AND THE MUSEUM’S SUB-ACTIVITY AREAS. INITIAL TRAININGS WERE CARRIED OUT
TO START ORAL HISTORY INTERVIEWS, DATABASE SYSTEM AND CORPORATE FORMATS WERE
CREATED. THE WORKS ON AN INVENTORY SYSTEM THAT MEETS INTERNATIONAL MUSEUM
STANDARDS AND IS SPECIFIC TO THE ARCHIVES AND COLLECTIONS OF THE THEATRE
FOUNDATION AND THE MUSEUM IS ONGOING.

innovative clarity relevance accessibility accountability
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sharing expertise creating a dialogue transformative
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ANADOLU UNIVERSITESI CUMHURIYET TARIHI
MUZESI PROJESINDE CUMHURIYETIN KURULUS
YILLARI KULTUREL, EKONOMIK VE TOPLUMSAL
YANLARI ILE ANLATILDI.

ARSIV TARAMALARINDA OZELLIKLE ESKISEHIR’E
VE ESKISEHIR’IN EGITIM TARIHINE ODAKLANILAN
SURECTE ZENGIN BIR GORSEL KOLEKSIYON
SERGILENIYOR.

IN

PROJECT, THE FOUNDING YEARS OF THE REPUBLIC
WERE TOLD WITH THE CULTURAL, ECONOMIC AND SOCIAL
ASPECTS.

IN THE ARCHIVE RESEARCHES, A RICH VISUAL COLLECTION
IS REACHED IN THE PROCESS WHERE ESKISEHIR AND ITS
EDUCATIONAL HISTORY ARE ESPECIALLY FOCUSED.

innovative clarity relevance accessibility accountability
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SARIYER BELEDIYESI VE ISTANBUL TEKNIK UNIVERSITESI
YONETIMINDE BASLATILAN BOGAZICI MUZESI
PROJESINDE ISTANBUL BOGAZI'NIN JEOLOJIK TARIHI,
DOGAL VE KULTUREL MIRASINI ICEREN BUTUNLUKLU BIR
HiKAYE ILE ANLATILIYOR.

DOGA&INSAN EKSENINDE KURGULANAN MUZE'DE
INSANSIZ ZAMANLARDAN, INSAN YASAMINA,
URETIMLERINE VE DOGA ILE INSAN ILISKISINE
ODAKLANILIYOR.

MUZE'NIN KALICI VE GECICI SERGILER, SURELI YAYINLAR,
KONFERANS VE ETKINLIKLER ILE ISTANBULLULARLA
BULUSMASI PLANLANIYOR.

THE PROJECT, INITIATED BY THE SARIYER
MUNICIPALITY AND ISTANBUL TECHNICAL UNIVERSITY, TELLS

A HOLISTIC STORY THAT INCLUDES THE GEOLOGICAL HISTORY,
NATURAL AND CULTURAL HERITAGE OF THE BOSPHORUS.

THE MUSEUM, DESIGNED ON THE NATURE & HUMAN AXIS,
FOCUSES ON HUMAN LIFE, PRODUCTIONS, AND THE
RELATIONSHIP BETWEEN NATURE AND HUMAN.

THE MUSEUM IS PLANNED TO MEET WITH ISTANBULITES WITH

PERMANENT AND TEMPORARY EXHIBITIONS, PERIODICAL
PUBLICATIONS, CONFERENCES AND EVENTS.

innovative clarity relevance accessibility accountability
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BIZANS CALISMALARI . “’ ARASTIRMA MERKEZI
ARAR TIRMAMEBIEA P ANADOLU’DA BIiR BiZANS KENTI:

BOGAZICi UNIVERSITY : s
BYZANTINE STUDIES AMORIUM SERGISI

"RESEARCH CENTER

BOGAZICI UNIVERSITY
BYZANTINE STUDIES
RESEARCH CENTER

A BYZANTIUM CITY IN ANATOLIA:

AMORIUM EXHIBITION
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BOGAZICi UNIVERSITESI BIZANS CALISMALARI ARASTIRMA

MERKEZi BUNYESINDE HAZIRLANAN ANADOLU'DA BIR BIZANS
KENTI; AMORIUM SERGISI, ISTANBUL'DA BOGAZICi UNIVERSITESI
KAMPUSU ICINDE YER ALAN BiZANS CALISMALARI ARASTIRMA

MERKEZI BINASINDA IZLEYICILERE SUNULDU.

SERGININ YENI BiR TASARIMI ISE BOGAZICI UNIVERSITESI
TARSUS GOZLUKULE KAZILARI ARASTIRMA MERKEZi OLARAK
DA ISLEVLENDIRILEN ESKi CIRCIR FABRIKASI BINALARININ
RESTORASYONUNUN ARDINDAN BiR KEZ DE TARSUS'TA
ZIYARETCILERLE BULUSTU.

A BYZANTINE CITY IN ANATOLIA; THE AMORIUM EXHIBITION, PREPARED
BY BOGAZICi UNIVERSITY BYZANTINE STUDIES RESEARCH CENTER; WAS
PRESENTED TO THE VISITORS AT THE BYZANTINE STUDIES RESEARCH
CENTER BUILDING LOCATED ON THE BOGAZICI UNIVERSITY’S SOUTH
CAMPUS IN ISTANBUL.

A NEW DESIGNED VERSION OF THE EXHIBITION WAS PRESENTED TO
VISITORS IN TARSUS AFTER THE RESTORATION OF THE OLD GINNING
FACTORY BUILDINGS, WHICH WERE ALSO USED AS THE BOGAZICi

UNIVERSITY TARSUS GOZLUKULE EXCAVATIONS RESEARCH CENTER.
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NAMAZIEH BASTION
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NAMAZGAH TABYA ZiYARETCILERI iCiN TABYANIN TARIiHI
VE CANAKKALE SAVASLARI’'NDAKI YERININ ANLATILDIGI
SERGILEME UNITELERI YENILENDI. ZIYARETCI ILGISININ
OLDUKCA YOGUN OLDUGU NAMAZGAH TABYASI’NIN,
SINIRLI GEZi VE SERGILEME ALANI iCINDE KONFORLU BIR
ZIYARET iCIN SADE VE SEFFAF YENI GRAFIK YUOZEYLER
TASARLANDI.

RESTORASYONU TAMAMLANAN TABYA'NIN OZEL
MiIMARISi ONE CIKARILDI.

FOR THE VISITORS OF THE , THE EXHIBITION
UNITS EXPLAINING THE HISTORY OF THE BASTION AND ITS PLACE
IN THE GALLIPOLI WARS HAVE BEEN RENEWED. SIMPLE AND
TRANSPARENT NEW GRAPHIC SURFACES WERE DESIGNED FOR

A COMFORTABLE VISIT WITHIN THE LIMITED EXCURSION AND
EXHIBITION AREA OF THE PRAYER BASIS, WHICH ATTRACTS A LOT
OF VISITOR INTEREST.

THE SPECIAL ARCHITECTURE OF THE BASTION, OF WHICH
RESTORATION WAS COMPLETED, WAS HIGHLIGHTED.
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SADIKPASA
KONAGI
COK AMACLI SALON
VE SERGI ALANLARI
TASARIMI

SADIKPASA MANSION'S
DESIGN OF MULTI-PURPOSE LOUNGE
AND EXHIBITON HALL
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SULEYMAN

SADIK

ELIYESIL

TARSUS'UN SON PASASI
TARSUS'UN SON PASASI

1866 yilinda Tarsus'ta dtinyaya gelen Stleyman Sadik
Efendi, igel ili Tarsus ilgesi eski mafcalerinden Haci Ahmed
Hilmi Efendinin ve Gerkez asilli Kevser Hanim'in ogludur.
ilkokul egitimini Mahalle Mektebi'nde, ortaokul egitimini
istiye Mektebi'nde tamamlayip ardindan medrese
egitimi aldi. Sadik Efendi, Umma Galsiim Hanim ile
evlendi ve ciftin 2 erkek, 2 kiz ocuklari oldu. Glsim
Hanim’in vefatindan sonra ikinci evliligini Saime Hanim
ile yapan Sadik Efendinin ailesi, ilgenin 6nde gelen
ailelerinden olan Mifttizadeler olarak tanindh.

yman Sadik Efen

maftilerinden Haci Ahmed Hilmi Efendinin ve

gitimini Rustiye
Ik Efend,

19021912 YILLARI ARASINDA
BELEDIYE REiSi OLAN
SULEYMAN SADIK EFENDI’YE,
1907°DE “PASA”LIK RUTBESI

E VERILDI.

5 1902-1912 YILLARI ARASINDA
| BELEDIYE REISI OLAN

a SULEYMAN SADIK EFENDI'YE,
g 1907°DE “PASA’LIK RUTBESI
E VERILDI.
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Siileyman Sadik Pasa, 17 Haziran
1918’te Millt Kuvvetler'e katilmak
iizere Ramazanoglu Ciftligi'ne gitti.

Siileyman Sadik Pasa, 17 Haziran
1918'te Milli Kuvvetler'e katilmak iizere
Ramazanoglu Ciftligi'ne gitti

Tarsus Fransiz isgal Kuvvetleri Komutani,
Sadik Pasa’nin halkla gériismesine engel olmak
icin onu ev hapsine mahkum etti. Sadik P

ullari Necmeddin ve Sadi ile Sadik Pasa
kiz kardesiyle evli olan Ziya Bey'in oglu

Muvaffak, komitaci olarak tutuklanarak Adana’da

sorgulandilar, Tarsus'un ileri gelen kisileri
24 Nisan 1920'de Tarsus Miidafaa-i Hukuk
Cemiyeti'ni kurdular. Heyetin baskanligina

ecildi. 1926 yilinda Sadik Pasa’ya
istiklal Madalyasi verildi.

accountability

OSMANLI'DA
LK ELEKTRIK
OSMANLI'DA
iLK ELEKTRIK

Ulkenin ilk hidroelektrik santrali
Tarsus'a 1800 metre uzakliktaki
Bentbasi yéresinde, 15 Eylil 1902
tarihinde agild1. Baslangigta birkag

k aydinlanirken, daha sonra birkag

ev de elektrik kulland:. Bu anlamda
Sadik Pasa Konag ilk aydinlatilan
evlerden birisi oldu.

Stileyman Sadik Efendi'nin belediye

reisli
Tarsus'ta her eve madent borularla
icme suyu baglandi,sehir icindeki
irmak yataklan temizlendi

Ulkenin ilk hidroelektrik santrali Tarsusa
0 metre uzakliktaki Bentbas

rihinde agild:.

ydinlanirken,

aydinlatilan evlerden b
Ik Efendi'nin belediye
ailk defa
orularla igme

i 1rmak

yillarinda, Anadolu'da ilk defa

GUKUROVA SANA
ISLETMELERI FABRIKASI

CUKUROVA SANAYi
ISLETMELERI FABRIKASI

Mavromati Fabrikasi, 1925te icra
dairesi tarafindan miizayede yoluyla
satisa gikarildiginda Sadik Paga’nin
oglu Necmeddin Bey tarafindan satin
alind:. 1926 yilinda Gukurova iplik
Fabrikasi olarak kullanildi. 1946°da
bir anonim sirkete déniisen Cukurova
Sanayi isletmeleri Tark Anonim
Sirketi kuruldu.

mati Fabrik
tarafindan m
gikarildiginda Sadik

s Necmeddin Bey tarafindan satin

Fabrika
biranonim sirkete déntsen Gukurova
letmeleri Turk Anonim

Sirketi kuruldu

SADIK PASA
ELIVESIL SOYADINI ALDI

SADIK PASA
ELiVESIl SOYADINI ALDI

1936 yilinda yurirlige giren
Soyadi Kanunt’ndan sonra Silleyman
Sadik Pasa, Eliyesil soyadini aldi.
Sadik Pasa’nin babasi Haci Ahmed
Hilmi Efendiye Eliyesil demelerinin
nedeni Pertevniyal Valide Sultan’in
hediye ettigi yesil tagh bir kolye idi.
Saray yillarinda, Haci Ahmed Hilmi
Efendi'nin lakab Eliyesil olmustu.
Sadik Pasa da sarayda kullanilan baba
lakabi olan Eliyesil soyadini aldi.

Sultan'in hediye ettigi yesil tash bir kolye
idi. Saray yillarinda, Haci Ahmed Hilmi
Efendi'nin lakabi Eliyesil olmustu. Sadik
Pasa da sarayda kullanilan baba lakabi olan

diniald:

Suleyman Sadik Eliyesil Pasa, 19 Eyll
1942 giinii Namrun’da vefat etti ve
Tarsus Sehir Mezat

SADIK PASA
KONAGFNIN
HAFIZASI

Gukurova bolgesinde geleneksel
konutlar; yazin sicaktan korunmayi,
riizgardan yararlanmay! saglayacak
sekilde ig-dis sofali olarak tasarlanir

ve giineybatidan esen hakim riizgar
yéniine dogru ysnlendirilirdi.

Bu yapilar, yéredeki yapi malzemeleri
kullanilarak, yérenin ustalarinca
yapilirdi. Yérede bolca bulunan
kiregtast ve Toroslar'daki ormanlardan
agag temin edilmesi sonucu tas ve
agaca dayali bir mimari gelismistir.
Anadolwnun genelinde oldugu

gibi, Tarsus’ta da konut mimarisi ile
uyumlu olan Sadik Pasa Konagrnin
sahip oldugu tislup nedeniyle

19.yy sonlarinda insa edildigi anlagilir.
Konak, dénemin diger evleri gibi iki
Katli olarak diizenlenmistir.

Altkat depo olarak kullanilirken;
konagn tist katinda ig sofali planla, asil
yagam alanlari olugturulmustur.

diligence

diyalog yaratan

Uslup itibari le 18.yy. sonunda
gelisen bir akim olan neo-Klasisizme
8ykiinen 6zellikler gosteren konak,
bu anlamda akimin soylu sadelik ve
sakin buyiiklugtint temsil eden bir
mimariye sahiptir.

ic diizenlemelerdeki sadelige
ragmen; dis cephede, kapi ve pencere
acikliklarinin tizerlerinde ve sagak
altinda, Antik Yunan sanatina
Gykiinen siislemeler ve dis cephe
diizenlemelerine yer verilen ince bir
isgilik meveuttur.

Konagin yasam alanlarinda ve

dis cephelerde kati bir simetriye
gidilmistir. Pencere ve kapilarin
yiiksek tutulmas ise 1giktan ve

hava dolagimindan en iyi sekilde
yararlanmak igin tercih edildigi gibi,
bu tercih, butiindeki estetik tislupla
da uyumludur.

SADIK PASA
KONAGI'NIN
HAFIZASI

Gukurova bslgesinde geleneksel
konutlar; yazin sicaktan korunmay,
rizgardanyaratlanmay: siglayacak
sekilde ic-drs sofal olarak tasarlanir
ve giineybatidan esen hakim rizgar
yéniine dogru ysnlendirilidi.
Buyapilar, ysredeki yapi malzemeleri
kullanilarak, yérenin ustalarinca
yapilird:, Yérede bolca buldnan
kiretasi ve Toroslar'daki ormanlardan
afag temin edilmesi sonucu tas ve
agaca dayali bir mimari gelismistir
Anadolunun genelinde oldugu

gibi, Tarsus'ta da konut mimarisi le
uyumlu olan Sadik Pasa Konag/nin
sahip oldugu islup nedeniyle

19.yy sonlarinda inga edildigi
anlagihr.

Konak, dnemin diger evleri gibi iki
katli olarak diizenlenmistir

Alt kat depo olarak kullanilrken;
konagin Gt katinda i sofal planla,
asil yasam alanlar olusturulmustur.

committed multipleperspective promoting learning
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Sadik Pasa Konagy, ilk sahibi olan
Mihail Bisti’nin, hayal ettigi yapiy:
cizdigi bir proje ile Stickler Hall
binasini yapan tas ustalarina gitmesiyle
bagladi. Toroslarin eteklerindeki tas
ocaklarindan getirilen taglarla konak
insa edildi.
Sadik Pasa Konagy, ilk sahibi olan
Mihail Bisti'nin, hayal ettigi yapiy! cizdigi
bir proje ile Stickler Hall binasini yapan tas
alarina gitmesiy ad1. Toroslarin
klerindeki tag ocaklarindan getirile
larla konak inga edildi

Konag satin alan Sadik Pasa’dan sonra,
konagin sahipleri olan torunlari, konag
SEV’e bagisladi.

Uslup itiban le 18.yy. sonunda
gelisen birakim olan neo-Klasisizme
ykiinen tzellikler gosteren konak,
bu anlamda akimin ‘soylu sadelik ve
sakin biiytKIugdni temsil eden bir
mimariye sahiptir

i duzenlemelerdeki sadelige
ragmen; dis cephede, kapi ve pencere
agikliklarinin izerlerinde ve sagak
altinda, Antik Yunan sanatina
sykiinen stislemeler ve dis cephe
dizenlemelerine yer verilen ince bir
isgilik meveuttur.

Kon

Konagin yasam alanlarinda ve
dis cephelerde kati bir simetriye
gidilmistir. Pencere ve kapilarin
yiiksek tutulmasiise igiktan ve

hava dolagimindan en iyi sekilde
yararlanmak gin tercih edildigi gibi,

bu tercih, bitiindeki estetik tslupla oA
dauyumludur. ey g

1990 yilinda, Kiiltir Varliklarin
Koruma Kurulu uzmanlarinin
incelemesi sonucu yapi, koruma altina
alinir. Yuiz yil sonra aslina uygun olarak
restorasyon gegiren konak; Marsilya
kiremitli catisi, bayrak diregi ve diger
ozellikleriyle korundu.

urulu uzmanlarinin

pi koruma altina alinir.
rak restc
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ADAPAZARI BELEDIYESI VE TURK TICARET BANKASI
ORTAKLIGINDA KURULAN ADAPAZARI TURK TICARET BANKASI
MUZESI’"NIN TASARIM CALISMALARI 2022 YILINDA TAMAMLANDI.

YERLI SERMAYE iLE KURULAN iLK iSLAM TICARET BANKASI'NIN
ADAPAZARI'NDAKI MERKEZ SUBE BINASI MUZEYE
DONUSTURULMEK UZERE RESTORE EDILDI.

MUZE'DE TURK TICARET BANKASI ARSIVINDE YER ALAN
BANKACILIK TARIHI, ADAPAZARI TARIHI ICIN OLDUKCA NADIR
ESERLER PARANIN TARIHI ANLATISI ESLIGINDE SERGILENMEK
UZERE HAZIRLANDI.

THE DESIGN WORKS OF ADAPAZARI TURKISH TRADE BANK MUSEUM,
ESTABLISHED IN PARTNERSHIP WITH ADAPAZARI MUNICIPALITY AND
TURKISH TRADE BANK, WERE COMPLETED IN 2022. THE HEAD OFFICE
BUILDING OF THE FIRST ISLAMIC TRADE BANK ESTABLISHED WITH
DOMESTIC CAPITAL IN ADAPAZARI WAS RESTORED TO BE CONVERTED INTO
A MUSEUM. IN THE MUSEUM, THE HISTORY OF BANKING IN THE ARCHIVE
OF THE TURKISH TRADE BANK, VERY RARE ARTEFACTS FOR THE HISTORY
OF ADAPAZARI WERE PREPARED TO BE EXHIBITED ACCOMPANIED BY THE
HISTORICAL NARRATIVE OF MONEY.

innovative clarity relevance accessibility accountability

|

sel

v v v v \
‘ ! jiyaloVan adtnmw toklu %erfektif aterlatif yen‘likgi! ! k

[

TUB

IR
/i

\IOT T Vs

T CARIS
UMB

——

3
o
>
o
3

ohiuniénuop

n

ting a dialogue transformative

v
=
=
v
a
x
v
o
c
=
©
<

;ld [ultipl pe(pe_cNe [Tnotinlle{niqg
v | EI T

Ere



HOS GELDINiZ
WELCOME

aretcilerimiz, Adapazar’'miz her tiirlii kiiltiirel zenginligi icinde besleyen tarihi bir bulusma

a gelmesiyle olusan sehrimiz, bu farkhiliklarin

1dir. Gegmisten giiniimiize farkli kimliklerin bir a
getirdigi giizelliklere de daima ev sahipligi yapmustir. Adapazan, kiltiirel, dogal ve tarihi giizelliklerinin
yan sira jeopolitik konumuyla da Anadolw'nun en 6zel sehirleri arasinda yer almaktadir.
icinde bulundugunuz Adapazan Ticaret Miizesi, tarihe adin kahramanliklaryla yazdirmus 13 Adapazarl'nin
bir araya gelerek; Adapazar: Islam Ticaret Bankast adiyla esarete karst hiirriyetten yana koyduklar: tavrm
simgesi olmustur. Osmanlinin son dénemlerinde Miisliiman tiiccarlara kars: gosterilen ekonomik ambargoya
kars: Adapazarr'ndan yakilan b mesalesi kisa siirede Anadolu'nun dért bir yaninda yanki bulmustur.

retcilerimize

Son olarak Tiirk Ticaret Bankas adin1 alan kurulusun bu kiymetli hikiyesini siz degerli z

lecek nesillerimize “Adapazart adiyla aktarmaktan k mutluluk duyuyoruz.

MUTLU ISIKSU
Adapazari Belediye Ba

Dear visitors, Adapazari is a historical meeting point that embodies all kinds of cultural richness. Our
which was formed by the combination of different identities from past to present, has always hosted the
beauties lie in these differences. Adapazart is one of the most special cities of Anatolia with its geopolitical
position as well as its cultural, natural and historical beauties.

Adapazan Trade Museum, which you are in right now, has been the symbol of the freedom against captivity.
The museum is rooted in the Adapazar: Islamic Commercial Bank founded by 13 people from Adapazari,
who have written their names with his heroism. They opposed to the economic embargo on Muslim tr:

inthell m they lit, has he people of

Trade Museum”.
MUTLU ISIKSU

Mayor of Adapazart
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BISIKLET SERGISI

BICYCLE EXHIBITION
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KADIKOY

MUZES|

KADIKOY MUSEUM




ulasilabilir strdirtlebilir tesvik eden diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

KADIKOY BELEDIYESI’NIN ESKIi KADIKOY MAL

hosgorulu

MUZE’NIN KALICI SERGILERI TARIHSEL BIR

nonJinisnuop S$Sitwsejuewzn

MUDURLUGU BINASININ RESTORASYON VE PERSPEKTIFLE BUGUN VE GELECEK'I TARTISMAYA
GUCLENDIRME PROJELERINI iSTANBUL TEKNiK ODAKLANDI. MUZE TEMALARININ MERKEZINDE
ONIVERSITEST ILE HAZIRLAMASININ ARDINDAN DENGESIZ BUYUME VE PLANSIZ KENTLESME KAYNAKLI

) . N , , FELAKETLERDEN KENTI KORUMANIN CARELERINI
KADIKOY MUZESI'NIN PLANLAMA, TASARIM, ICERIK

OLUSTURMAK HEDEFI YER ALIYOR.

katilimci yaratici paylasimci saygili

URETIMI, MUHENDISLIK VE PEYZAJ PROJELERINI

' - KADIKOY'UN YASANABILIR KALMASI VE
DE ICEREN CALISMALARI 2022 YILINDA FIRMAMIZ DIKOY'U 2 B S

DAYANIKLILIGININ ARTIRILMASI iCiN; KUCUK BIR
TARAFINDAN TAMAMLANDI.

YASAM OLCEGI ICINDE YUKSEK KALITE STANDARTLARI
YAKLASIK 4 YIL SUREN PROJELENDIRME SURECININ OLUSTURMAK, YAVASLATILMIS BiR KENTIN TUM
SONUNDA KADIKOY MUZESi TASARIMLARI HAZIRLANDI. CEVRESEL IHTIYACLARINI KARSILAMA VE BUNA GIDEN

YOLU PLANLAMAK ONEMLI BiR IHTIYAC OLARAK

MUZE'NIN ANA GUNDEMINI OLUSTURUYOR.

sharing expertise creating a dialogue transformative

9Al3}e21D AdeinddE |njldadsau
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FOLLOWING THE RESTORATION AND THE MUSEUM'S PERMANENT EXHIBITIONS FOCUSED

hosgorulu

nonJinisnuop S$Sitwsejuewzn

UNPLANNED URBANIZATION.

- STRENGTHENING PROJECTS OF THE ON DISCUSSING THE PRESENT AND THE FUTURE OF
f OLD KADIKOY PROPERTY DIRECTORATE THE CITY FROM A HISTORICAL PERSPECTIVE. AT THE
_E BUILDING BY THE KADIKOY MUNICIPALITY IN CENTER OF THE MUSEUM'S THEMES IS THE GOAL OF
j COOPERATION WITH THE iSTANBUL TECHNICAL CREATING SOLUTIONS TO PROTECT THE CITY FROM
> UNIVERSITY, THE PLANNING, DESIGN, CONTENT DISASTERS CAUSED BY UNBALANCED GROWTH AND
£

PRODUCTION, ENGINEERING AND LANDSCAPE

PROJECTS OF WERE TO KEEP KADIKOY LIVABLE AND INCREASE ITS
COMPLETED BY OUR COMPANY IN 2022. DURABILITY; CREATING HIGH QUALITY STANDARDS

. IN A SMALL LIFE SCALE, MEETING ALL THE
KADIKOY MUSEUM DESIGNS WERE PREPARED

ENVIRONMENTAL NEEDS OF A SLOWED CITY AND
AT THE END OF THE PROJECT PROCESS THAT

PLANNING THE WAY TO THIS IS AN IMPORTANT
LASTED ABOUT 4 YEARS.
NEED AND CONSTITUTES THE MAIN AGENDA OF THE

MUSEUM.

sharing expertise creating a dialogue transformative

9Al3}e21D AdeinddE |njldadsau
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ErE .

EKMEKCIZADE
KERVANSARAY!
MUZELERI

EKMEKCIZADE CARAVANSERAI'S MUSEUMS

=




, EDIRNE
VALILIGi VE EDIRNE iL KULTUR MUDURLUGU
ORTAKLIGI’'NDA 2019 YILINDA RESTORASYON
CALISMALARININ TAMAMLANMASININ ARDINDAN
2021 YILINDA TASARIMLARI YAPILARAK ZiYARETE
ACILDI.

INSA EDILMESINDEN 400 YIL SONRA RESTORE
EDILEN KERVANSARAY, TURKLER'IN TARIHININ
ANLATILDIGI 4 AYRI MUZEYI ICEREN GORKEMLI
BIR KULTUR MEKANINA DONUSTURULDU.
SERUVENI YUZYILLAR ONCE YAZILMAYA
BASLAYAN VE KITALAR ARASINDA YAYILAN BIR
MILLETIN TARIHI, KULTUREL, MIMARI DETAYLARI
ILE EKMEKCIZADE KERVANSARAYI MUZELERI'NDE
ZIYARETCI ILE BULUSUYOR.

WAS DESIGNED AND
OPENED TO VISITORS IN 2021 AFTER THE COMPLETION
OF RESTORATION WORKS IN 2019 IN PARTNERSHIP
WITH THE GOVERNORSHIP OF EDIRNE AND EDIRNE
PROVINCIAL DIRECTORATE OF CULTURE.

THE CARAVANSERAI, WHICH WAS RESTORED 400 YEARS
AFTER ITS CONSTRUCTION, WAS TRANSFORMED INTO
A MAGNIFICENT CULTURAL SPACE THAT INCLUDES

4 SEPARATE MUSEUMS WHERE THE HISTORY OF THE
TURKS IS TOLD. THE HISTORY OF A NATION WHOSE
ADVENTURE BEGAN TO BE WRITTEN CENTURIES

AGO AND SPREAD ACROSS THE CONTINENTS MEETS
THE VISITOR IN THE EKMEKCIZADE CARAVANSERAI
MUSEUMS WITH ITS CULTURAL AND ARCHITECTURAL
DETAILS.
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EDIRNE iL KULTUR VE
TURIZM MUDURLUGU
DEVECIi HAN KULTUR
| MERKEZi |
EDIRNE GRAVURLERINDEN
SECKILER SERGIS]

EDIRNE PROVINCIAL DIRECTORATE
OF CULTURE AND TOURISM
DEVECI KHAN CULTURAL CENTER

EXHIBITION
ON SELECTIONS F

ROM
EDIRNE ENGRAVINGS




372
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Antk dbnem Edime sehrinde Zafor Kapis, Sayger & A. Desamod, 1834
“Trmphal Gate at the Ancient Citadelof Edime, Sayger & A. Desamo, 1834

Edime'nin Gorinimi, Fotograf: F. Fettah,1920ler
View of Edime, Photo by F. Fettah, 1920s.

Eirme'nin gortinimi, Eberhard Wener Happel Gravir, 1688
View of Edime, Engraving by Eberhard Wemer Happel, 1688

Edime, Abdullah Biraderler, yaklasik 1890
Edime, Abdullah Biraderler, yaklasik 1890

“Edirne’nin tamami bahgelerle dolu. Nehir
kenarina hep meyve agaglar: dikmisler. Altlarinda
kibarlar egleniyorlar. Onlarca eglence gezinti degil,
cayrrlarda, golgelik yerlerde daire seklinde toplanarak

altlarina kilim serip oturmak ve bir taraftan Edirne’nin en eski gravilrii, yaklasik 15. yiizyil

The oldest engraving of Edime, circa 15th century
hizmetilerden birinin saz calmasin dinleyip kahve
sefdst yapmaktir. Boyle sularin sesini dinleyerek
eglenen kiigiik kiiciik topluluklar goriiliiyor.”

Mary Wortley Montagu, Tiirkiye Mektuplari, 18. yiizyil




EYUP
TURBE HAMAMI

MUZESI

EYUP MUSEUM OF TURBE HAMMAM




ISTANBUL EYUP SULTAN BELEDIYESI YONETIMINDE
HAZIRLANAN 'NDE
GOCEBE TURKLERIN CADIR HAMAMLARINDAN,
ANADOLU ‘DA YERLESIK HAYATA GECTIKTEN SONRA
ROMA HAMAMLARININ ISLAMI ANLAYISA GORE
YENIDEN DUZENLENMESINDEN, ORTA ASYA'DA
BASLAYAN HAMAM GELENEGINDEN, ANADOLU
TOPRAKLARINDA SELCUKLU HAMAMLARI VE OSMANLI
HAMAMLARININ MIMARI VE KULLANIM OZELLIKLERINE
GORE FARKLILASAN TIPLERINDEN SOZ EDILDI.

MUZEDE HAMAM MIMARISI VE HAMAM KULTURU,
ISTANBUL HAMAMLARI, EYUP HAMAMLARI,

EYUP'UN TARIHI, DOGAL VE KULTUREL

MIRAS VARLIKLARI ROTASI, HAMAM SOHBETLERI
DINLETISI, EYOP TURBE HAMAMI MIMARISI, HAMAMIN
BOLUMLERI VE SICAK SU DOLASIM SISTEMI,

SOZLU TARIH CALISMALARINDAN HAZIRLANAN FILMLER
YER ALIYOR.

THE , PREPARED
UNDER THE MANAGEMENT OF ISTANBUL EYUP SULTAN
MUNICIPALITY, TELLS THE HISTORY OF THE TENT BATHS
OF NOMAD TURKS, THE RE-ORGANIZATION OF ROMAN
BATHS ACCORDING TO THE ISLAMIC UNDERSTANDING
AFTER THE BEGINNING OF SETTLED LIFE IN ANATOLIA,
THE HAMMAM TRADITION IN CENTRAL ASIA,
ARCHITECTURE AND USE OF SELJUK BATHS AND
OTTOMAN BATHS IN ANATOLIA AND THE DIFFERENT
TYPES OF THEM.

THE MUSEUM INCLUDES THE THEMES OF BATH
ARCHITECTURE AND BATH CULTURE, ISTANBUL
BATHS, EYUP BATHS, EYUP'S HISTORICAL, NATURAL
AND CULTURAL HERITAGE ASSETS, TALKS IN BATHS,
ARCHITECTURE OF EYUP TURBE HAMMAM, SECTIONS
OF THE BATH AND HOT WATER CIRCULATION SYSTEM

AND THE MOVIES MADE UP OF ORAL HISTORY STUDIES.

381
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EYUP FOTOGRAFCILIGININ SIMGE iSIMLERINDEN

METIN TURKMENOGLU’NUN 1963 YILINDA BASLADIGI
FOTOGRAFCILIK MESLEGINDE KULLANDIGI MAKINELERININ VE
FOTOGRAF ARSIVLERININ SERGILENDIGI MUZE, FOTO METIN’IN
EYUPSULTAN'DAKI STUDYOSUNDA 2022 YILINDA ACILDI.
ISTANBUL VE TURKIYE iCiN YERINDE MUZE ORNEKLERI iCINDE
NADIR BiR ANLAMI OLAN GECICi SERGILERI
VE ETKINLIKLERI iLE EYUP iCiN YENI BiR KULTUR MEKANINA
DONUSTO.

ISTANBUL BUYUKSEHIR BELEDIYESI, EYUPSULTAN

BELEDIYESI ORTAKLIGINDA HAZIRLANAN MUZENIN YAPIMCISI
ISTANBULLU KOLEKSIYONER VE AMATOR TARIHCI SENER
TURKMENOGLU.

THE MUSEUM, WHICH EXHIBITS THE MACHINES AND PHOTO ARCHIVES
USED BY METIN TURKMENOGLU WHO WAS ONE OF THE ICONIC NAMES

OF PHOTOGRAPHY IN EYUP, DURING HIS PROFESSION SINCE 1963, WAS
OPENED IN 2022.

THE MUSEUM, WHICH HAS A RARE MEANING AMONG THE EXAMPLES OF
ON-SITE MUSEUMS IN ISTANBUL AND TURKEY, HAS TRANSFORMED INTO A
NEW CULTURAL PLACE FOR EYUP VIA ITS TEMPORARY EXHIBITIONS AND
EVENTS.

IN SPONSORSHIP OF THE ISTANBUL METROPOLITAN MUNICIPALITY AND
EYUPSULTAN MUNICIPALITY, COLLECTOR AND AMATEUR HISTORIAN SENER
TURKMENOGLU IS UNDERTOOK THE CONSTRUCTION OF THE MUSEUM.

391









Atatirk Universitesi Biyocesitlilik Bilim MUzesi

ABBM

Biodiversity Science Museum of AtatUrk University

ATATURK
UNIVERSITES I
BIYOCESITLILIK

UYGULAMA V E ARASTIRMA

MERKEZ ]

o VE. . .
BIiYOCESITLILIK
BIiLIMMUZES]
ATATURK UNIVERSITY
BIODIVERSITY IMPLEMENTATION

AND RESEARCH CENTER
AND
BIODIVERSITY SCIENCE MUSEUM
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ATATURK UNIVERSITESI BIYOCESITLILIK
UYGULAMA VE ARASTIRMA MERKEZIi VE
BIYOCESITLILIK BILIM MUZESI, TURKIYE ICIN BIR
ILKE IMZA ATMAK HEDEFI ILE TASARLANDI.

hosgorulu

nonJinisnuop S$Sitwsejuewzn

MERKEZIN UNIVERSITE KAMPUSU ICINDE YER
ALMASI VE ALANINDA TEMATIK MUZE OLARAK
ILK KEZ KURULACAK OLAN BiR MUZE OLMASI
ZIYARETCI CESITLILIGINI ARTIRARAK DIKKATLERI
DAHA FAZLA CEKIYOR. KURESEL ISINMANIN,
IKLIM DEGISIKLIKLERININ DUNYA iCIN TEHDIT
OLDUGU SON YILLARDA, BIYOCESITLILIK

VE DOGANIN KORUNMASI, YASATILMASI
BASLIKLARINA DIKKATLERI CEKECEK BiR MUZENIN
UNIVERSITE GiBi BiR BiLIM YUVASI TARAFINDAN
VE ERZURUM'DA KURULUYOR OLMASININ
DEGERINI VE ONEMINI VURGULAYACAK NITELIK VE
STANDARTLARDA BiR MUZE PLANLANDI.

katilimci yaratici paylasimci saygili

sharing expertise creating a dialogue transformative
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hosgorulu

WERE DESIGNED WITH THE AIM OF BREAKING NEW
GROUND FOR TURKEY.

nonJinisnuop S$Sitwsejuewzn

THE FACT THAT THE CENTER IS LOCATED WITHIN

THE UNIVERSITY CAMPUS AND IS THE FIRST TO BE
ESTABLISHED AS A THEMATIC MUSEUM IN ITS FIELD
ATTRACTS MORE ATTENTION BY INCREASING THE
DIVERSITY OF VISITORS. IN RECENT YEARS, BECAUSE THE
GLOBAL WARMING AND CLIMATE CHANGES HAVE BECOME
A BIG THREAT TO THE WORLD, THE MUSEUM HAS BEEN
PLANNED WITH QUALITIES AND STANDARDS THAT WILL
EMPHASIZE THE VALUE AND IMPORTANCE OF A CENTER
BEING ESTABLISHED IN ERZURUM BY A UNIVERSITY,
WHICH WILL DRAW ATTENTION TO THE TOPICS OF
BIODIVERSITY AND NATURE PROTECTION AND SURVIVAL.

katilimci yaratici paylasimci saygili

sharing expertise creating a dialogue transformative
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ZEYTINBURNU

MOZAIK MUZESI

ZEYTINBURNU MOSAICS MUSEUM




hosgorali

katilimci yaratici paylasimci saygili

9A11E31D Adeiundde |njyidadsal
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ulasilabilir sardidrtlebilir tesvik eden

ZEYTINBURNU MOZAIK MUZESI TASARIM VE YAPIM
CALISMALARI ZEYTINBURNU BELEDIYESI ILE BIRLIKTE
2023 YILINDA TAMAMLANDI.

KAZLICESME SANAT MEKANLARININ MIMAR CELALEDDIN
CELIK TARAFINDAN HAZIRLANAN RESTORASYON

VE YENIDEN ISLEVLENDIRME PROJELERININ
UYGULANMASININ ARDINDAN BIZANS MOZAIKLERI VE
LAHITIN CIKARILDIGI ALANLAR ISTANBUL TARIHI ICIN
COK DEGERLI BIR MUZEYE DONUSTURULDU.

ROMA DONEMI VILLASINDAN, ZEYTINBURNU
HASTANESI'NE, BELEDIYE BASKANLIK BINASINDAN,
SANAT MERKEZI VE MUZE ISLEVINE UZANAN BIR BINANIN
HIKAYESI ZIYARETCILERE ACILDI.

ZEYTINBURNU MOSAICS MUSEUM'’S DESIGN AND CONSTRUCTION WORKS WERE
COMPLETED IN 2023 TOGETHER WITH ZEYTINBURNU MUNICIPALITY. AFTER THE
IMPLEMENTATION OF THE RESTORATION AND REFUNCTIONING PROJECTS PREPARED BY
ARCHITECT CELALEDDIN CELIK FROM KAZLICESME ART SPACES, THE AREAS WHERE THE
BYZANTINE MOSAICS AND THE SARCASTOPH FOUND, WERE TURNED INTO A MUSEUM
WHICH IS PROMINENT FOR THE HISTORY OF ISTANBUL. THE TRANSFORMATION STORY OF
THE BUILDING FROM A ROMAN VILLATO ZEYTINBURNU HOSPITAL, FROM A MUNICIPALITY
BUILDING TO AN ART CENTER AND A MUSEUM HAS BEEN OPENED TO VISITORS.

innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

nonJinisnuop S$Sitwsejuewzn

sharing expertise creating a dialogue transformative

diligence committed multipleperspective promoting learning alternative
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SU MEDENIYETLERI MUZESI
MUSEUM OF WATER CIVILIZATIONS

416

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

ISTANBUL SU MEDENIYETLERI MUZESI TASARIM VE YAPIM
CALISMALARI ISKI VE ISTANBUL BUYUKSEHIR BELEDIYESI
ILE BIRLIK TE 2024 YILINDA TAMAMLANDI.

ISTANBUL'A SUYUN GETIRILMESI HIKAYESININ,
GUNUMUZDE SUYUN VE SU KAYNAKLARININ
KORUNMASININ ONEMINE BAGLANDIGI MUZEDE
ISTANBUL'UN iLK SU POMPA ISTASYONU OLAN TERKOS
SU POMPA ISTASYONU’'NUN KURULUS VE ISLETME TARIHI
DE ANLATILIYOR.

TERKOS FABRIKASI’'NIN KAPANMASINDAN SONRA UZUN
SURE ISLEVSIZ KALAN MEKANLAR, ONEMLI BIR SANAYI
MIRASI YAPISI OLARAK RESTORE EDILDIKTEN SONRA
MUZE, KULTUR EVI VE ETKINLIKLER iCIN

KOMPLEKS BiR KULTUR MEKANI ZIYARETE ACILDI.
SENARYO, TASARIM VE UYGULAMALARINI
GERCEKLESTIRDIGIMIZ MUZENIN ACILISI ILE BIRLIKTE
ISTANBUL YENI BIR KULTUR MEKANINA DAHA KAVUSTU.

diligence committed multipleperspective promoting learning alternative

nonJinisnuop S$Sitwsejuewzn

sharing expertise creating a dialogue transformative



hosgorali

katilimci yaratici paylasimci saygili
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innovative clarity relevance accessibility accountability

diyalog yaratan adanmis c¢oklu perspektif alternatif yenilikgi

DESIGN AND CONSTRUCTION WORKS OF

WERE COMPLETED
IN 2024 IN COMMUNITY WITH ISKI (ISTANBUL WATER
AND SEWERAGE ADMINISTRATION) AND ISTANBUL
METROPOLITAN MUNICIPALITY.

IN THE MUSEUM, WHERE THE STORY OF BRINGING WATER
TO ISTANBUL IS CONNECTED TO THE IMPORTANCE OF
PROTECTING WATER AND WATER RESOURCES TODAY, THE
ESTABLISHMENT AND OPERATION HISTORY OF TERKOS
WATER PUMP STATION, ISTANBUL'S FIRST WATER PUMP
STATION, IS ALSO EXPLAINED.

THE SPACES, WHICH REMAINED NON-FUNCTIONAL
FOR A LONG TIME AFTER THE CLOSING OF THE
TERKOS FACTORY, WERE RESTORED AS AN IMPORTANT
INDUSTRIAL HERITAGE BUILDING AND AVAILABLE FOR
MUSEUMS, CULTURE HOUSES AND EVENTS.

A COMPLEX CULTURAL PLACE HAS BEEN OPENED TO
VISITS. THUS, ISTANBUL HAS WON A NEW CULTURAL
PLACE WITH THE OPENING OF THE MUSEUM FOR WHICH
WE HAVE CARRIED OUT THE SCENARIO, DESIGN AND
IMPLEMENTATIONS.
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